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Well, there you go. The most 
deliberately obnoxious editorial in 
the history of the universe and we 
only get one letter. One letter! | 
just can't believe it. 

I'm talking of course about last 
month's editorial rant about speed- 
core where | managed to drag in 
just about every other form of 
‘alternative’ music (except for ga- 
rage and punk, my personal 'faves) 
for a roasting. | thought it only rea- 
sonable to expect a shitload of let- 
ters agreeing or disagreeing. 

But we only got one. One. And 
that one from our own Zippy — 
and surely the world would have to 
have stopped and dropped all the 
metal mongers off if Zippy hadn't 
objected. So what's up with the rest 
of you? Did everyone agree? | 
know from personal comments 
that more people (at least those 
people that still talk to me) agreed 
with it than disagreed, which kind 
of surprised me, but | was hoping 
to spark a little debate... 
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But active participation seems to 
be a little difficult to generate, even 
though we've been getting weird- 
er and weirder in an attempt to 


] spark a little reaction. (Has anybody 


read the singles column recently?) 

In fact, we were thinking of put- 
ting together a contest where peo- 
ple could send in what they think 
are the weirdest things we've done 
in the issue. And the person who 
picks out the greatest number of 
stupid comments would win some- 
thing really spectacular — like 
going on a beer binge with Mr. 
Wonderful or something. 

Not, of course, that we've sacri- 
ficed any or our objectivity, opin- 
ions or general coverage in an at- 
tempt to be weird. Quite the con- 
trary, we've managed to step on” 
multiple toes recently just because 


we refuse to do any press release 


journalism that seems to be all too 
common in the music biz, main- 
stream or alternative. 

Journalists everywhere like the 


GRAPHIC: 
FRANK LINTZEN 


in-joke. In an incestuous Communi- 
ty like the alternative music crowd 


it just kind of grows to monstrous 
proportions. So, if you're reading 
an article and it suddenly doesn't 

seem to make sense, don't worry 


— it probably doesn't make sense 


unless you know the joke. And the 
more you know of the scene and 
the more you've read the maga- 
zine, the easier the jokes will be to 
understand. 

Some people call this stupid, we 
like to call it style. 

After all, it's more fun to read a 
magazine with a sense of humour 
and which tries to involve the read- 
er than one which presumes to 
pontificate and preach to its audi- 
ence all the time. So welcome to 
the latest collection of opinions and 
in-jokes. Enjoy. 

And, oh yeah, write a letter. The ad- 
dress is RearGarde, 778 Desnoy- 
ers, Montreal, Quebec H4C 3E2. 


Paul Gott 
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...And we start off this month's 
nifty notes with Big Rumour 
Number One: Much though | 
don't really trust the Montreal 
grapevine, this one's too common 
to ignore — that Jerry Jerry and 
the Sons of Rhythm Orchestra 
are no more. Still on tour, the band 
couldn't confirm or deny, but it has 
been said by People in the Know 
that Jerry and one other member 
are moving back to Edmonton 
while the rest of the Orchestra are 
sticking around. Maybe they'll get 
a couple of violinists and start 
playing Place Des Arts. Maybe 
not... 

Meanwhile, Fail-Safe is in the 
market for a guitarist since Angie 
left the band early last month. Re- 
quirements: Ability to play both 
rhythm and leads, and to have 'that 
hardcore attitude’. This didn't stop 
the band from playing yet another 
benefit this time for Cafe Com- 
mun-Commune, last month with 
‘Steve' (Steve who?) on guitar. If 
you were there and thought that 
the show ended a little early, let it 
be known that vocalist lain was 
trashed by a couple of thrashers 
early in their set and is now walk- 


Fail-Safe is in the market for a new guitarist after Angie mee 


her back on the band. 


ing around on crutches. 

Not only is Fail-Safe looking for a 
new guitarist, they're also looking 
for a new practice space. Seems 
the space they were renting on St. 
Timothee along with SCUM, the 
Infamous Basturds and a shitload 
of metal bands was closed down 


recently. The reason: TOO MUCH 
DAMNED PARTYING!! That'll 
teach 'em to have a good time... 
...and that's the Infamous Bas- 
turds, not Bastards, by the way. (So 
we'll never win any awards for 
spelling around here). The ‘turds 
are recording at Secret studios in a 


couple of weeks and are planning 
on releasing an eight-song seven- 
inch single... 

Back in town, a little earlier than 
scheduled, are Sons of the Des- 
ert. Their van (you guessed it) 
went kaput, imploded and general- 


ly ceased to function. This hap- 


pened in that hotbed of American 
alternative music, Las Vegas. At 
least they could drown their sor- 
rows at a Robert Goulet show... 
...-You Can Catch the Sons at a re- 
ely beeg show at Club Soda on the 
tenth along with BAB and Edmon- 
ton wunderkind Jr. Gone Wild. 


’ The show will be celebrating the 


release of the Sons' EP. Yes, it is 
out and in (as they say) cool record 
stores near you. 

Other big shows this month in- 
clude the CRSG/Concordia Zoo- 
bash on the eighteenth featuring 
My Dog Popper, Yemsgane, 
and Disappointed A Few Peo- 
ple. Probably even more signifi- 
cant than thé event itself is its loca- 
tion; the site of many a Jungle 
Bash, the Hall Building cafeteria. 
The venue that started big local 
shows is Montreal in open for busi- 
ness again. | hope. j 
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the Original 
RearGarde 


To the editors, 

If imitation is the best form of 
flattery, | guess one should con- 
gratulate you for the latest issue of 
Krak (Radio-McGill's music maga- 
zine). 

| first thought their editorial was 
strangely defensive. Looking at 
their new tabloid format and page 
design explained everything. Pla- 
giarism is alive and doing well at 
McGill. 

Tu Thanh Ha 


Editor's 
a Twit 


Dear Reargarde Editor, 

At the end of your editorial in last 
month's Reargarde you invite peo- 
ple to write and tell you you're an 
idiot or congratulate you on your 
"brilliant insights." Well, I'm writing 
to accuse you of the former. 
"Brilliant insights" my ass! | figure 
I'd better write instead of doing 
what I originally intended to do af- 
ter reading such nonsense. Name- 
ly, showing up at your place with 
my Louisville Slugger and knock- 
ing some sense into that cueball 
head of yours! 

You should speak for yourself 
when you say "people unanimous- 
ly agreed" that the 70's were a 
"musical cesspool." You were pro- 
bably listening to the Eagles and 


John Travolta in the 70s but what 
about bands like N.Y. Dolls, Fla- 
min' Groovies, Iggy, Ramones, 
Dead Boys and tons more great 
bands that made the Seventies a 
rockin' decade. 

Also | find your comparison of 
DRI, DOA and "any speedmetal" to 
Black Oak Arkansas and Uriah 
Heep pure unadulterated bullshit! 
Such a ridiculous comparison 
proves that you haven't listened to 
ANY of these bands or you're "too 
drugged out" yourself. Probably on 
P.C.P. | should stop writing. right 
now and go over and rip yer tonsils 
out you pea-brain! 

Basically what I'm saying here is 
that you don't know what the fuck 
you're talking about. You're too 
caught up in categories, politics 
and poseur attitudes to actually lis- 
ten to the music and appreciate it 
for what it is. May the baby Jesus 
shut your mouth and open your 
mind! 


your pal, Zippy 


(Well, it had to happen. All that lis- 
tening to Slayer and Black Sabbath 
has finally burst your eardrums and 
ruptured your brain. The editorial 
wasn't about the 70's under- 
ground, it was about 70's main- 
stream crap invading the 80's un- 
derground. Maybe if you'd get a 
haircut you'd read better, but 
you're probably just too old to rec- 
ognize the difference between cor- 
porate crap and rock'n roll any- 
ways. Cut your hair, get a job and 
brighten up. Best regards, ed.) 


Column is 
Wonderful 


Dear Mr. Wonderful, 

| just loved your Filler column 
last ish! | don't want to rain on your 
parade but here are a-few tips to 
improve on your column even 
more! (Exciting, isn't it?) Try putting 
a few funny anecdotes or jokes 
into your writing. | believe people 
would appreciate your filler a little 
more. And how about a few pho- 
tos of fabulous babes or some- 
thing? Also, if you wrote about 
something interesting once in a 


while you might even get some- 
one to read your column. That's all 
for now. Keep up the “good” 
work, you YOB! 

Love, Mack 
Your local big-headed, woman- 
beater rock star! 

P.S. Get a job. (A “real” one). 


Dear Rock Star, 
| think you missed the point of 
the Filler column. This column is 
dedicated to some of society's 
problems, I'm not quite sure what 
you think it's purpose is. Filler was 
begun to protest the senseless 
slaughter of seals, protest ugly hu- 
man rights abuses in the world and 
create a forum for people to get to- 
gether and exchange views on 
how we can stop the outrageous 
sexism in the world. Photos of fab- 
ulous “babes” as you call them 
would just not do. This is meant to 
be a socially-relevant column, | 
don't think that funny anecdotes 
would be appreciated. Thank you 
for your interest. By the way that 
last “job” you gave me wasn't so 

bad. 

Mr. Wonderful 
(at least that's what you said) 


- Secrets 
is Cool 


To the Editor, 

In response to an article in the 
last issue of RearGarde, specifically 
Brendan Cahill's review of the Jer- 
ry Jerry benefit that took place at 
Secret's on June 24th. | felt that Mr. 
Cahill was extremely unfair in his 
accusation against the club of pur- 
posely planning the event to start 


late. 

True enough, it was a sweltering 
night but was anyone, in specific 
any member of the staff forcing the 
people to buy massive amounts of 
beer? No. | myself bought only 
two beers, and then continuously 
kept asking the bar for ice water 
(and they gave my friends and | a 
pitcher), with no pressure at all to 
buy more beer. | guess too many 
people figure that they have to get 
ferociously drunk to enjoy such a 
show. 

The lateness, even though Bren- 
dan may not give a flying hooey, 
was due to some personal matters 
of various bands' members. In oth- 
er words, it couldn't be helped. 
And by the time the bands came 
on, it seemed to me that the crowd 
on the whole was so drunk that the 
sound problems were the least of 
their worries. | had never seen 
such a turnout for such a gig. 

Actually my friends and | danced 
until the sweat was pooling in our 
socks, and we had a great time for 
under ten bucks. Maybe it was 
your lushy pals, Brendan, and the 
waiting time was a bit of a pain, but 
the last people you should: throw 
your nasty comments at are the 
ones who run a decent club that 
rarely charges admission for great 
shows. 

They're the only ones left who 
seen to care about the live situation 
of the Mtl. music scene, and so 
don't treat them like the enemy. Af- 


‘ter all, you did have a good time, 


didn't you?? 
Someone Who Was There 
Lorrie Edmonds 


(| was there. | had an amazing 
time. RearGarde editorial policy is 
not to edit opinions. | didn't — ed.) 
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grapevine, this one's too common 
to ignore — that Jerry Jerry and 
the Sons of Rhythm Orchestra 
are no more. Still on tour, the band 
couldn't confirm or deny, but it has 
been said by People in the Know 
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are moving back to Edmonton 
while the rest of the Orchestra are 
sticking around. Maybe they'll get 
a couple of violinists and start 
playing Place Des Arts. Maybe 
not... 

Meanwhile, Fail-Safe is in the 
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Dear Mr. Wonderful, 

| just loved your Filler column 
last ish! | don't want to rain on your 
parade but here are a-few tips to 
improve on your column even 
more! (Exciting, isn't it?) Try putting 
a few funny anecdotes or jokes 
into your writing. | believe people 
would appreciate your filler a little 
more. And how about a few pho- 
tos of fabulous babes or some- 
thing? Also, if you wrote about 
something interesting once in a 


recently. The reason: TOO MUCH 
DAMNED PARTYING!! That'll 
teach 'em to have a good time... 
..and that's the Infamous Bas- 
turds, not Bastards, by the way. (So 


‘we'll never win any awards for 


spelling around here). The ‘turds 
are recording at Secret studios in a 


while you might even get some- 
one to read your column. That's all 
for now. Keep up the “good” 
work, you YOB! 

Love, Mack 
Your local big-headed, woman- 
beater rock star! 

P.S. Get a job. (A “real” one). 
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To the Editor, 

In response to an article in the 
last issue of RearGarde, specifically 
Brendan Cahill's review of the Jer- 
ry Jerry benefit that took place at 
Secret's on June 24th. | felt that Mr. 
Cahill was extremely unfair in his 
accusation against the club of pur- 
posely planning the event to start 


couple of weeks and are planning 
on releasing an eight-song seven- 
inch single... 

Back in town, a little earlier than 
scheduled, are Sons of the Des- 
ert. Their van (you guessed it) 
went kaput, imploded and general- 


.ly ceased to function. This hap- 


pened in that hotbed of American 
alternative music, Las Vegas. At 
least they could drown their sor- 
rows at a Robert Goulet show... 
...-You can catch the Sons at a re- 
ely beeg show at Club Soda on the 
tenth along with BAB and Edmon- 
ton wunderkind Jr. Gone Wild. 


’ The show will be celebrating the 


release of the Sons' EP. Yes, it is 
out and in (as they say) cool record 
stores near you. 

Other big shows this month in- 
clude the CRSG/Concordia Zoo- 
bash on the eighteenth featuring 
My Dog Popper, Yemsgane, 
and Disappointed A Few Peo- 
ple. Probably even more signifi- 
cant than thé event itself is its loca- 
tion; the site of many a Jungle 
Bash, the Hall Building cafeteria. 
The venue that started big local 
shows is Montreal in open for busi- 
ness again. | hope. i 
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late. 

True enough, it was a sweltering 
night but was anyone, in specific 
any member of the staff forcing the 
people to buy massive amounts of 
beer? No. | myself bought only 
two beers, and then continuously 
kept asking the bar for ice water 
(and they gave my friends and | a 
pitcher), with no pressure at all to 
buy more beer. | guess too many 
people figure that they have to get 
ferociously drunk to enjoy such a 
show. 

The lateness, even though Bren- 
dan may not give a flying hooey, 
was due to some personal matters 
of various bands' members. In oth- 
er words, it couldn't be helped. 
And by the time the bands came 
on, it seemed to me that the crowd 
on the whole was so drunk that the 
sound problems were the least of 
their worries. | had never seen 
such a turnout for such a gig. 

Actually my friends and | danced 
until the sweat was pooling in our 
socks, and we had a great time for 
under ten bucks. Maybe it was 
your lushy pals, Brendan, and the 
waiting time was a bit of a pain, but 
the last people you should: throw 
your nasty comments at are the 
ones who run a decent club that 
rarely charges admission for great 
shows. 

They're the only ones left who 
seen to care about the live situation 
of the Mtl. music scene, and so 
don't treat them like the enemy. Af- 


‘ter all, you did have a good time, 


didn't you?? 
Someone Who Was There 
Lorrie Edmonds 


(| was there. | had an amazing 
time. RearGarde editorial policy is 
not to edit opinions. | didn't — ed.) 


And, speaking of big shows 
(gawsh we're so clever), those 
merry guys down at OG are put- 
ting together not one, but TWO 
Voodoo Bar-B-Q's. On Decem- 
ber 3, they're planning the first non- 
Montreal Bar-B-Q for Toronto. 
And, .December-19, they come 
back to Montreal and invade the 
Paladium with a bunch of those OG 
bands including Voodoo, the 
Gruesomes and the Dik Van 
Dykes, plus who knows who else 
might pop up. Jerry Jerry and Ray 
Condo were also going to play, but 
it seems they won't be making it. 


It'll be an all-agers affair. 

Screw You Tipper Gore De- 
partment. Yaaaaa! Mr. Jello Biafra 
is a free man once again as a Cali- 
fornia court ended up with a hung 
jury on charges that he was dis- 
seminating pornography to minors 
through the 'Penis Envy' poster in- 
cluded in the DK's Frankenchrist al- 
bum. Seems that the old jurors 
wanted to convict him, but the 
young ones (seven of 'em) didn't 
and ended up walking home with 
signed copies of the poster. De- 
mocracy 1, Fascism 0. 


The second annual Black 


A 


Wedge Tour is concluding this 
month and is already more suc- 
cessful than last year's. Bringing 
anarchy all across this great land, 
Rhythm Activism, Mecca Nor- 
mal and the gang played upwards 
of ten gigs out west last month to 
crowds of up to 400 in Victoria with 
media coverage everywhere, even 
from those noted corporate types 
at the CBC... 


...Rhythm Activism are playing : 


more dates on the Black Wedge 
tour in southern Ontario early this 
month but will be back to play as 
part of the Ultimatum Festival at 
the Foufounes on the 14th. With a 
couple of additional players that 
night, it will be the biggest R.A. ev- 
er! 

Dreaded Fate of ex-Popsters 
Department: Phyllis, ex- 
keyboardist of Secret Act is cur- 
rently putting together an_all- 
female oom-pah-pah band to play 
weddings and bar mitzvahs. If they 
wore lingerie on stage they could 
be just like NYC's Das Furlines, but 
that probably wouldn't go over 


‘very well at bar mitzvahs (with the 


parents, anyway)... 

Listen 3 is currently being put 
together by VOT. This time around 
they're going only with bands with 
no vinyl — an admirable aim, hope- 


a e 


there is just so darn much hap- 
peping at it: the Concordia 


ber 11. 


Featured at the show will be... 
ules, modern music 


d 
blues and reggae; Bev Walker's 
folk/gospel/blues; Carrie Katz 

f..that neo-urban 
anet with 
song ‘write what 
they tell me); dub poetry from 
Igronto's Dionne Brand; Kapilla 
A i iF ssical 
anine 


The Double J breaking up? 
We hope not, but that Big 
Rumour Mill In the Sky is 
quite insistent. 


fully the music will be a little more 
diverse as well... 

In the video department, Three 
O'Clock Train premiered their 
Train of Dreams video at Secrets 
recently. A nice high-tech affair put 
together with the aid of the Nation- 
al Film Board, it's set to impress. 
Says Train spokesman Stuart Mack- 
enzie, “Yeah, it looks like a real vid- 
eo.” It was produced at the same 
time as the Train put together a 


Fuller with feminist performance 
art(?). 

For those with a funny bone 
or two, there is Hysterical 
Women doing feminist comedy 
theatre, Pascale Malaterre, a 
stand-up comique and Shanna 
Dempsey from Toronto doing 
something that must be hilari- 
ous because it sounds so dis- 
usting — “We're talking vul- 
a.” Hmm. 

That's September 11 at 8 pm, 
Concordia University's D.B. 
Clarke Theatre, 1455 de Mai- 
sonneuve Blvd. W. Doors open 
at 8 and tickets are $6.50 with all 
proceeds going to the Concor- 
dia Women's Centre. And, oh 
yeah, guys are welcome. 

J.D. Head 


soundtrack for a movie which took 
its name from Train of Dreams. All 
right — today MuchMusic, tomor- 
row cocaine parties... wait a sec- 
ond, that didn't come out right... 

...Anyhoo, the Train's western 
tour this summer was so succesful 
that they're heading back, by pop- 
ular demand, this month. They 
were supposed to go the first two 
weeks of September but (surprise, 
surprise) their van self-destructed 
so they're waiting for repairs be- 
fore they head out again, probably 
later this month. Meanwhile all 
new Train vinyl seems to be on 
hold... 

Normand, ex booking agent at 
Foufounes is still trying to put 
shows together on his own and 
he's also putting together a man- 
agement company, Spectral Plus, 
to try and promote the bands that 
need it. (That means good ones 
because bad bands always seem to 
have high-priced management 
companies). Meanwhile, the Fou- 
founes is picking up with booking 
shows once again (just check the 
listings). 

New Nifty Places to Be De- 
partment: A laundromat, believe it 
or not. The Buanderie Net-Net is 
not just any laundromat though, 
according to their media*consul- 
tant, Lorrie. It's a lounge- 
emporium-nifty music type of 
place to clean your clothes and 
open your mind at the same time. 
On, 310 Duluth East, it's opening at 
the beginning of this month and is 
run by CRSG alumnus Andrew. 
Good luck, old sock. 

...Was | talking about bands not 
making it into town last month? 
Well, it seems that this month 
SNFU is in town to play the Spec- 
trum show with Voivod and the 
Dayglo Abortions and they want to 
play other venues while in town. 
BUT NOONE WILL BOOK THEM. 
Hey, if Canada's primo hardcore 
act can't play anywhere in the city 
there's something screwy going 
on... 

...Seems there were some pro- 
testors outside the Spectrum dur- 
ing the COC/DRI show protesting 


Labour day weekend will see 
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Warren Campbell 


the high price of admission — 
$13.50 as opposed to $4.50 last 
time they were in town. | agree 
that pretty soon it'll be cheaper to 
go see Tina Turner than a good 
hardcore show. But what are the 
bands going to do? If they can get 
the crowds, there's nowhere else 
to play, and the Spectrum costs a 
bundle to rent. What this city needs 
is a good downtown medium- 
sized venue... 

Better Youth Canada records, 
better known as Gubby, has 
moved to Montreal from Edmon- 
ton. He's lookin' to get demo tapes 
from bands for possible promotion 
and future stardom, or something 
like that. Send to Gubby, P.O. Box 
94 Station Place des Arts, Montreal 
H2Y 3E9. In the meantime, he in- 
forms us that Dave, that beeg bass 
player from SNFU is now out on 
his own with a band called Love's 
Laughter, influenced by early Kill- 
ing Joke. And Edmonton's Down 
Syndrome has lightened up on the 
politics but not the music, and 
changed their name to Big 
House. 

It's a Capitalist World We 
Live In Department: Silly gifts 
you Can now give to your parents 
on their birthday: Jerry Jerry 
nightclub-gold matchbook covers 
and SNFU fridge magnets (I want 
a couple of those). Future possibil- 
ies: Three O'Clock Train rolling 
papers... 

..the Doughboys are back 
from tour and their album is await- 
ing pressing... the Asexuals are 
back in town and working on their 
third LP... Weather Permitting's 
second LP is in the can awaiting 
money for a_ pressing... the 
Darned's first LP, Hoarse Opera 
should be ready in the next few 


Lab 


The Darned's 


months... 

Condition has lost a sax player 
(something about wearing suits on 
stage) but gained a video grant. 
They got something silly like elev- 
en grand so hopefully we'll see 
some more local talent on Music 
Vision soon... 

Boy Are Americans Stupid Or 
What Department: Our own 
syndicated radio show, Music 
Underground Canada has run 
into censorship sauth of the bor- 
der. Trying to extend the show 
south brought the show head-to- 
head with their radio watchdog, 
the FCC. Seems that you can't say 
nasty words, even on FM, that 
might offend any of the smaller- 
minded middle class folks in the au- 
dience who are flipping the dial. So 
groups like TO's Bunchofuckin- 
goofs just can't be played. De- 
mocracy 1, Fascism 1. 

Montreal's own Vovoid is head- 
ing out on a European tour in No- 
vember, ending up in Germany 
(West) where they'll be recording 
their fourth album. According to 
drummer Away, it's a concept LP 
about improving society to match 
technology and should be a tad 


HI! My name is 
GARY PIG GOLD! 
T've been putting 
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Every time I'm in Toronto it's standard to make it down to Record Ped- 
lar and Vortex Records to check out the latest cassettes and 45's from the 
Toronto area. With that shopping goes the usual magazine pickups like 
the Now and Nerve magazines and the Pig Paper. 

The Pig Paper is usually one sheet: and two-sided. On any copy of the 
Pig Paper you'll find, usually one man's opinions on television, religion, 
politics, radio and music, especially music. 

The Pig empire is led by Gary "Pig" Gold who will offer subscriptions to 
anybody just drop him a line for details. He has done 30 Pig Papers since 
1975 and also does a column called Pigshit which can show up just about 
anywhere. To understand Pig's views just understand that he feels that 
Canada's most important contribution to the rock music world is Deja 


Voodoo. 


The layout of the sheet is cluttered to say the least but is an easy read 
and full of information and fascinating stuff to read. To receive your own 
copies of the Pig Paper just drop him a line c/o Pig Productions, 70 Cotton 


Drive, Mississauga, Ontario LG5 1Z9 


Warren Campbell 


Hoarse Opera is still in production tho' the band 
has had to mortgage everything but their drum set to do it. 


more on the Hardcore side than 
their last release, Killing Technolo- 
...Yes, it's on for sure: GBH from 
England and the Accused from 
Seattle are happening at the Black 
Light on September 11. Be sure to 
get there early — doors open at 
7:00 — 'coz the show is goin' to be 


over by 11 so the regular metal 


mongers can get their stuff on once 
again... 


Newest Club on the scene: 
The Floor Shaker, 22 St. Paul East. 
Good luck and keep truckin' folks. 

Next, we have the new-but-not- 
really band department. The 
Laughing Khadaffis are a 
Cramps-type thingy, originally 
from Fredericton, who played a 
couple of gigs in August. Now 
they've broken up. Lead singer Pe- 
ter is looking to form a new band... 
Leroy and the Tour Guides are a 
new garage-thrash band who 
played a couple of gigs in August. 
Now they've broken up. (Gee, this 
sounds familiar). Leroy's off to 
France for an indefinite period and 
there is talk of the band meeting 
him for a tour of Gibraltar. 
Hmmm... 


Finally, good-bye to Tatou as a 
bar for bands. It's the end of the on- 
ly mexican restaurant-alternative 
music bar in the world. It should re- 
surface as a nightclub soon... 


If you have any info you'd like to 
see here, drop us a line C/o Rear- 
Garde, 778 Desnoyers, Montreal 
H4C 3E2. 


Okay, enough already. The 
rumour, mill — legendary ru- 
mour mill — has been working 
overtime recently on Ray Con- 
do. Everyone has been saying 
that Ray and the Hardrock Gon- 
ers are splitting up an going 
their separate ways. Well, it just 
ain't true. Not exactly any- 
ways... 

Ray is heading off to Van- 
couver on a vacation. That's it. 
And he should be back. 

“Now that the new LP's fin- 
ished, | need a sabbatical,” says 
Ray. “When the album looks 
like it's coming out, I'll come 
back. For now, I'd like to check 
out the coast. | like to keep 
moving. Keep fresh.” 

What's delaying: the album is 
Pipeline records waiting for 
enough cash and a good time 
for the release. When it does 
come out it'll still have that lova- 
ble high-energy roots-rock 
sound, but “It's a little zanier, full 
of nice little surprises,” accord- 
ing to Ray. 

As for the West Coast trip, 
“I'm a year late getting out of 
here,” says Ray, heading back 
to the land of his birth. (Why 
does this sound like a National 
Geographic special?) And, as for 
Montreal, “Of course I'll be 
back — this is my second 
home.” 


Paul Gott 
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RearGarde: Just at serving coffee 
and making sandwiches? 

Gerard: Ya, 'Hey you, sit down 
out there. ' 

RearGarde: What are the Voo- 
_ doos going to be doing in ten 
years? 

Gerard: Definitely not doing Voo- 
doo. Actually | said once in an in- 
terview a long time ago for some 
fanzine about Natural Foods in Ot- 
tawa, that if we were still doing De-: 
ja Voodoo | would only be doing 
Deja Voodoo if we were wearing 
fat Elvis suits. 
RearGarde: 
Voodoo last? 
Tony: Till it's no fun. 

RearGarde: but in ten years 
you're definitely not going to be 
doing it... 

Tony: ...we're extrapolating. 
RearGarde: Huh? 

Gerard: That's O.K., they can't 
see — it's radio. 

RearGarde: So when? 

Gerard: We don't know. 

Tony: There's still some things we 
want to do. 

Gerard: It's not like the putting out 
of an album is the big wanko- 
wanko stay up all night. loosing 
sleep thing it used to be. We have 
to go where no sludgeabilly band 
has gone before. ~ 

Tony: Like Japan. 

Gerard: And New Zealand, places 
like that. 

Tony: Did you read the other day 
that the average sheep produced 
19 litres of methane gas every day? 
Gerard: Wow, so if we got a me- 
thane powered sludgemobile then 
we could go to New Zealand. 
Tony: One sheep can run your car 
for three or four kilometers every 
day. 

Gerard: So if you wanted to go 
300 kilometers then you could tie a 
hundred sheeps' bums to the back 
of your car. Holy cow, you could 
see this motorized flock of sheep 
coming down the road. 
RearGarde: !s Deja Voodoo and 
Og Records a living? 

Gerard; It is now. We just quit our 
day jobs. 

Tony: It pays slightly less than 
welfare. 

Gerard: It pays the bills as long as 
we don't have many. 

Tony: Doesn't pay any of the 
Tom, Dick or Harrys. 


Stoke'n'Stuff 
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RearGarde: So what will you 
guys do when Deja Voodoo is 
over and done with? 

Gerard: We have a lot of ideas, 
stuff like a national magazine 
would be nice. Maybe a movie like 
Urgh! A Music War for Canadian 


bands. 


RearGarde: Og, A Music War. 
Gerard: Now there's a thought. 
Maybe in the long run open a club 
or something, where they do it 
right... 

RearGarde: How would they do it 
right? 

Tony: Not doing huge amounts of 


cocaine all the time. 
Gerard: Ya, maybe putting money 
back in the club and not up one's 
nose. We'd open up places that are 
restaurants in the day and night- 
clubs at night. After all, nightclubs 
in the day would be stupid. 
RearGarde: Alright, if you could 
be any home appliance, which one 
and why? 
Gerard: We've been vegetables. | 
only own two so... 
Tony: A fridge because it's the 
coolest. 
Gerard: Is a wall an appliance? 
RearGarde: No. 
Gerard: So, what's an appliance? 
Tony: A chest of drawers? “ 
Gerard: That's the dullest. thing 
you could be. A solar-heated wa- 
terbed, because it’s stupid. 
RearGarde: You could be a 
sheep-methane powered watef- 
bed. 
Gerard: Ya, if it got too cold | 
could tell the sheep to fart. 
Interview conducted by 
Warren Campbell. 
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CONTEMPLATION 
OF PAIN wo 


Front cover photos for June and 
August issue by Steve. Doucet. 
Groovy Religion pics-in August 
issue by Peter Eicher. Teenage 


Head pics in August issue by 
Denise Lafontaine. Honest to 
Gottness, we'll never forget 
again. 


THE SHEER, TPTANIC 
IMPROBABILITY OF A BANANA 
FEEL Findine tTs WAY IND 
THe BACK OF MY LINEN 
CLOSET SIMPLY 


Poodles on the Main are ex- 
panding their booking policy for 
bands. On the 21st of Septem- 
ber, rockabilly/wreckabilly band 
Tav Falco & the Panther Burns 
will be the first out-of-town act 
they bring in. 

Tav Falco & the Panther 
Burns, out of Memphis, Tennes- 
see, began back in 1979 with 
singer Tav Falco and:ex-Boxtop 


guitarist Alex Chilton fronting 


the band. They will be featuring 
material from their three records 
and several cassette-only 
recordings. These days Chilton 
doesn't tour with the band but 
does help in production and gui- 
tar-playing on the albums. 

The shows will begin at 10:00 
and the band will play two sets. 
There will be between set enter- 
tainment from Ted Cash and his 
Houserockin' music. This will 
be their debut show in Canada. 

Tickets for the show. cost 
$8.50 in advance and $10.00 at 
the door and are available at 
Dutchy's, Cheap Thrills, and Re- 
bop or at the club. 

Warren Campbell 


Robert Mondoux 


BoGGLes 
THE MiNDeoo 
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by Reverend Bob 

Hi friends. You know, the Bible is 
a truly wonderful thing. It tells you 
all about emancipation, fornication, 
self-flagellation, stupefaction, revo- 
lution, and adulteration. Put all 
these elements together and you 
have the basic knowledge of How 
to Put Out a Record. 

There are three ways to get on 
vinyl. Either a) sign on to a major 
corporate label, while still retaining 
your musical freedom, and be- 
sides, 'I'm an Artist, | have Artistic 
Freedom, so Fuck You.'; b) sign up 
with an independent label or c) go 
out and do it yourself. 

This is for those who choos 
For anyone thinking about 
out vinyl, the first and na 
tant step is to take ste 
sources at hand. N 
ergy to do things. 
sholas. If you'v 
you're laughing 

It's vitally imp 
actly what you 
step foot in’ the 
want to get some’ 


track omni-recording experience a 
la Rush, Bad Brains? Will your sim- 
ple CRSG-type 8-track set-up fill 
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the sikidic. If you're not tight be- 
fore going into the studio, forget it. 


Take up plumbing. 


All right. So you've practiced 
your guts out. Your guitarist's fin- 
gers are bleeding. Your singer's 
coughing his/her lungs. Every- 
thing's primed. Your rock'n'roll 
juggernaut is ready to rip the 
rock'n'roll highway to pieces. 
There's just one thing. Money. 
Recording ain't cheap. Studios 
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usually charge hourly rates. In 
Montreal, the cheapest is CRSG, 
which charges $12 per. This in- 
cludes the cost of the supplied en- 
gineer. At other studios the hourly 
rate is higher, and the engineer 


costs extra. 


Food. No backstage deli trays in 
the studio. When you're hanging 
around for up to days at a time, the 
food expenses just pile up. 

Drugs. Vitamin C is expensive 
these days. If the band usually 
plays out stoned, don't change for 
the sake of recording. 

O.K. You're rich. Here's how the 
recording process goes — drum 
track, bass track, guitar track, then 
vocals. Doesn't sound like much. 
It is. This initial recording time can 
last from a few days to weeks, 
even to months. It all depends on 
how complicated your material is, 
how much cash you have, and 
how efficiently you work in the stu- 
dio. The result of the initial studio 
work is the rough mix. 

Outside the studio, listen to the 
rough mix, and determine just 
what needs to be done in the final 
mix-down, to achieve rock'n'roll 
nirvana on vinyl. Extra vocal tracks 
can be added. Guitar thangs caf be 
inserted. Each track can be elec- 
tronically enhanced to achieve that 
special sound. Sounds like heaven. 
The process itself involves long 
hours or listening and re-listening 
to each note of each song. You'll 
hate all your songs by the end of it. 
When you. are doing the final 
ix-down, remember that every- 

't have the state-of-the- 
dkers of the studio. It's 
the mix using 
pe speakers. 
those, more 
good any- 


King. The fi- 
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ney, and all you 
tipid tape that no-one 
‘Time to go to the master- 


“The mastering plant is where 
your 2-track tape is utilized to make 
metal lacquers. These metal lac- 
quers are then sent to the pressing 
plant. First, you need more cash. 

Expect to pay at least $125 for 
each side of the record, plus up to 
$100/hour for the engineer, in the 
mastering process. Then add to 
this your friendly neighbourhood 
tax, and forget about eating for a 
while. 

All right. You've finished record- 
ing, the mastering is complete, 
hundreds of dollars have been 
spent. Now what? 

Time to take a break. Next issue, 
how to put together album cover 
artwork, the pressing plant, and 
record distribution. 

But that's a completely different 
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Artist 
Cramps 


Failsafe 


Sonic Youth 


Big Black 
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Skinny Puppy 
Mojo Nixon/Skid Roper 
A Neon Rome 

Last Exit 

Henry Rollins 

Joe Ely 


4 Guitaristes D'Apocalypse 


Jerry Jerry 
Phantom Tollbooth 
Nomeansno 

DOA 

Live Skull 
Fuzztones 

Wire 

Dead Milkmen 
Ripcordz 

Various 

Pop Will Eat Itself 
New Model Army 
My Dad is Dead 
Fred Frith/René Lussier 
Rhythm Pigs 

Lillian Allen 

Decade of Dreams 
Suicidal Tendencies 
The Now 


Album,Cassette or 45 
RockinReel nAucklandNewZealand 
Sister 

Failsafe 

Heartache 

Cleanse, Fold and Manipulate 
Get out of My Way 

New Heroin 

Last Exit 

Hot Animal Machine 

Lord Of The Highway 
Tournier Mondiale 

Battle Hymn Of The Apartment 
One Way Conversation 
Sex Mad 

True North Strong and Free 
Live Skull Live 

Live In Europe 

The Ideal Copy 

Bucky Fellin 

Greatest Hits 

Smack My Crack 

Poppie Cock 

New Model Army 
Peace,Love And Murder 
Nous Autres 

Choke On This 
Revolutionary Tea Party 
Wild Colloquial Boy 

Join The Army 

Presently Here Today 


Label 
Vengence 
SST 
Independent 
Touch And Go 
Nettwerk 
Enigma 
Fringe 
Enemy 
Texas Hotel 
High Tone - 
Ambiance 
Pipeline 
Homestead 
Psyche 
Profile 
Homestead 
Right Side 
Mute 
iEnigma 
Gott'cha 
Giorno Poetry 
Chapter 22 
EMI 

Birth 

victor 
Mordam 
VToV 

DTK 
Caroline 
Circle 
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SY. 
Bubbling Under: 
The Solis, Garnet Challenger Connection Band*, Vent Duls 


Mont Scharr*, Enigma Variations 2, Mark Lane, Wailing Ultimate, Nor- 
|man. iIceberg*, Lily Blackwater* 


Reggae/African Top 
Lazo . Satisfaction Guaranteed 


Lillian Allen Revolutionary Tea Party Verse to Vinyl 


Jazz/Blues Top 5 
Last Exit 


Gil Evans 
Cabo Frio 
Michel Petrucciani 


The Noise of Trouble 
Priestess 

Cabo Frio 

Power of Three 
Guitar 


Various 
Lee Scratch Perry 


Antilles 
Zebra 
Blue Note 
Enemy 


Soweto Never Sleeps 
Time Boom 
Live Via Sattalites 


YY, 


Shanachie 
On-U Sound 
Axe 


Re indicates a re-entry onto the charts 
** means it's local stuff 
* Canadian Content 


The CRSG top thirty is lovingly compiled by the CRSG music Directors. Is Death Dog a hound, 
or a retriever? 


Alright, so I'm in London, Onta- 
rio and in search of someone from 
63 Monroe. They, for the unini- 
tiated, are legends of both the Lon- 
don and the Canadian punk scene 
and are ground breakers for some 
of today's bands. 

Finding Steve Stunning, lead 
singer of the band, turned out to be 
quite a challenge. First | had heard 
he was in charge of the Key West 
Club in London. After being told | 
could find him at either the Rideout 
Tavern or the Brunswick Hotel, | 
checked out both places to no 
avail. | figured my chances of find- 
ing Steve Stunning were as remote 
as Kuala Lampur. 

| settled in at the Brunswick Ho- 
tel to mull over my fate among a 
crowd that had to be an- average 
age of 65, including one old man 
who was wearing a 63 Monroe t- 
shirt. | almost had my nerves up to 
ask if he knew where Steve Stun- 
ning was when in walked Mr. Stun- 
ning himself resplendent in chains, 
dozens of bracelets on each arm, 
at least five earrings in each ear and 
clad in leather from neck to toe. 

The following is kinda a sum-up 
of our conversation the next morn- 
ing after having too many beers 
the night before. 


63 Monroe began nine years 
ago, with only Stunning left from 
the original band. Their original 
drummer was Peter Lambert who 
‘went to England to play with 
Lance Lariot who were a rockabil- 
ly/shuffle band and he later played 
drums on the Angelic Upstarts' 
second-to-last album. As far as 
their last guitarist goes "he just sits 
in his basement now, he's on his 
basement tour," jokes Stunning. 

Since their inception in 1978 they 
have released two albums (NFG 
and Stinkin' Out The Joint) as well 
as two singles (remakes of Henry 
‘VIIL_ and White Christmas). 

NFG came out in 1980 and side 
one was recorded live at the Cedar 
Lounge in London while the other 
side was done in the studio and in- 
cluded a faithful cover of Teenage 


Kicks by the Undertones. The live 


side was recorded in one evening, 


"We just kept playing, we were 
doing the songs we were record- 
ing over and over." 

The night was not without its 
problems as Stunning ran into vo- 
cal troubles which can be heard on 
the album. "That was the night | 
burned my voice out and someone 
told me that | could get my throat 
back together if | ate vaseline. | be- 
lieved him, it didn’t help my voic 
any but boy did | shit the next day. 
It slipped right through me." 

Their second album came out in 
1985 and was called Stinking Out 
the Joint. That album, besides Stun- 
ning, had only one holdover from 
the first album and that was Marky 
Burnaway on guitar. He has since 
left the band. 

Stinkin' introduced a new rhythm 
section of Pete DeKoker on bass 
and Jeff "Rooster" Rooth on drums, 
both had joined in 1982 and are still 
with the band. 

Even though there was a five 
year gap, the second album was 
not a radical departure from NFG. 
It did stray from their original punk 
roots but did keep the spirit of the 
late 70s. Stunning seemed to agree 
but hinted at a bit of disappoint- 
ment in the final product. 


"Sometimes it sounds like it has no 


balls, | like it but it's just not as 
good as we can be." 

In between the two albums 
were two singles which were bot 
remakes of classic songs from dif 
ferent backgrounds: Henry VIII 
was originally done by Herman's 
Hermits and White Christmas was 
written by Irving Berlin (?). Henry 
VII! was chosen as the single be- 
cause their fans had demanded it. 
"It was mainly a joke, in concert 
we would get killed if we didnt 
play it." White Christmas, mean- 
while, was "pure exploitation on 
our part. We shipped it in Novem- 
ber and got tons of airplay on col- 
lege radio." 

As far as "real" radio felt about 
White Christmas it just wasn't no- 
ticed. "The Singing Dogs got more 
airplay on commercial radio than 
we did," says Stunning, "that says a 


lot about radio and does a lot of 


good for our egos." 


Even in their hometown they 
can't seem to buy their way on 
commercial radio. Their only local 
support comes from CHRW at 
Western University and a couple 
of spins on a local AM station 
there. It's the same old problem 
there as anywhere else: "You have 
to make it somewhere else and 
then they'll be only too glad to help 
you out." 

He seems happy with the chang- 
es in the London music scene as far 
as the number of bands and clubs 
to play. Now there are more than a 
few places to play and countless 
Ssbands to play in these places. 
“When we started there was the 
lue Boot and the York Hotel." The 
RX Blue Boot (the subject of a song on 

-.. NFG ) was a renowned club in mu- 
““s.sic circles, "it's reputation went 
down to New York City." 

: "Today there are more and bet- 
YW ter bands in this city and the Lon- 
don area. When we started there 
y was just us, the Demics and the 
Regulators." 

Besides the patrons of the Bruns- 
wick Hotel, just about everybody 
in downtown London knows who 
Steve Stunning is, including an 
anonymous spray paint artist. Near 
the bus station in London is "Steve 
R. Stunning The Prince of Preten- 
tious Pop," spray painted on a wall. 

"I've seen that too. The lady 
from the building came over and 
asked me if | was going to take 
care of that. | told her | didn't do it. 
‘It wasn't my fault', | told her. So 
she goes could you tell your fans 
to knock it off. | told her | didn't 
think it was a fan. She went 'Oh re- 


oo 


ally', | guess I'll have to go and 
look up pretentious in the diction- 
ary." 


It doesn't seem to bother him 
that it's there. In fact he's rather 
philosophical about the whole 
thing. "Someone with a = spray 
—- bomb doesn't like me. | think it's 

hilarious." 
ee On stage, 63 Monroe is known 
as an energetic bunch. Stunning 
likes to compare their live show to 
a Ramonesy style. "We don't stop 
between songs except to have a 
drink. I'm not Mickey Mouse or 


Jerry Lee Lewis — I'm not there to 
tell corny jokes." During their last 
show in Toronto a few weeks ago 
they crammed 19 songs in 50 min- 
utes. 

These days the band does a 
couple of shows a week mostly in 
the Windsor-Toronto corridor and 
once made a trek south of the bor- 
der. They opened for Johnny Blitz 
& Slaughterhouse at CBGB's a 
couple years ago. "It was great fun 
and it turned into a Dead Boy reun- 
ion with everyone but Stiv Bators, 
but none of them could play any of 
the songs." 

On the same tour they were to 
go out to Boston but a manager 
they had at the time "fucked off" 
and left them stranded in New 
York. 

Future plans for the group in- 
clude shows back down in the 
States and doing some shows in 
the Montreal area later this month. 
Stunning runs the Key West in Lon- 
don and wants to help in creating a 
network of clubs for bands to work 
out of from Windsor to Montreal. 
"That way any band that's thinking 
three months ahead of time could 
set up their whole itinerary, then 
they could find someone _else 
when they got to the Manitoba 
border." 

In the meantime they .are ped- 
dling their third LP to record com- 
panies throughout North America. 
After hearing a tape of some cuts | 
could tell their sound had not been 
altered with their new line-up. Stun- 
ning describes their music as being 
"More complex. | don't know if the 
lyrics are any better but we do 
have a more heavier sound than 
when we started." If no label 
shows interest then they'll be re- 
leasing the album on their own. 
You should be able to find it in the 
new year. 

As far as home appliances go, 
Stunning gave a fairly obvious an- 
swer for someone who had alate 
night and a 9:30 am interview the 
next day: "I'd be a kettle, because | 
need coffee." 

Interview conducted by 
Warren="Mr. Wonderful" 
. Campbell. 
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by Jamie Nelthorpe and Karen 
Peterson , 

Three letters that could describe 
this band. What their: instrumental 
talents involve, what feeling their 
music gives off, and the whole at- 
mosphere at Les Foufounes Elec- 
triques on August 11th, the trio's 
first North American appearance. 

You have to understand what 
the word Music means, or what 
S.P.K. says it means before turning 
your face on what S.P.K. is all 
about. Webster's Dictionary de- 
fines it, "The science or art of com- 
bining tones into a composition 
having structure and continuity." 
This band should be an addition to 
the definition in Websters. 

Now, to understand S.P.K. — 
twist all this so-called music so it re- 
veals a new way of communicat- 
ing it using the powerful method of 
violent actions we all dream of 
wanting to use. 

To bring you back down to 
earth, most of the atmosphere they 
create resembles that of Skinny 
Puppy, but even they aren't as 
Medieval as S.P.K. This band's 
equipment costs far less than most 
bands. When they travel, they usu- 
ally go to machine shops and gar- 
bage dumps to gather their equip- 
ment for the evening. Apart from 
the synthesiser (it looks in good 
condition), chair legs are used as 
drum sticks, as well as chains and 
metal sheets. Montreal-made oil 
drums are used for percussion. 
Bamboo sticks and metal tubbing 
hanging from the ceiling was also 
part of the "get-up." 

The show could be broken up 
into three parts — At the begin- 
ning, you were invited to an Orien- 
tal session of meditation. Dancing 
was combined with Middle Eastern 
and Ethnic music, drawing the peo- 
ple into a sort of trance, and mak- 
ing others refrain themselves from 
applauding. The dancing was simi- 
lar to Twist Art, but with a more "up 
to date" background music. 

Progressively, the music started 
to change to S.P.K.'s more industri- 
al dance sound. Incredible footage 
was presented onto a screen — an- 
other addition to keep the specta- 
tors indulged in something else 
visual. The three artists inter- 
changed instruments, it became 
like a re-run of: The Mad Dash. 
Then from this pleasant and unusu- 


Electric Centi 


MITCH BRISEBOIS 


al evening the mood suddenly 
changed to a chaotic machine 
shop. 

Jason — (without his mask) 
pulled out an electric saw and took 
out his frustrations on a steel drum. 
The unfortunate victims who had 
comfortable places on the dance 
floor, were ejected from their 
seats, from the orgasmic sparks 


ejaculating from the beast. A stone 
was crushed to pieces, to the chant 
of "Where is the Love." Apparently 
Graeme was trying to show his 
way of affection — maybe. 

Who are these unusual folks 
from Australia? Graeme Revell; 
Composer/electronics/metal per- 
cussion/machinery/vocals, and Si- 
nan and Coreen; vocals/ethnic in- 


) 


ycobs attack,and 4 


hide out in 
martin’s 


struments/visual effects/metal per- 
cussion. 


RearGarde: Have you ever hospi- 
talized anybody, with all the rocks 
and sparks flying? 

Graeme: No, never actually hos- 
pitalized anybody. The hospitals 
must have been closed that night. 
RearGarde: But there must have 


been some injuries of some sort. 
Graeme: No. There's never been 
anybody injured except us really. 
I'm a walking scar. 

RearGarde: | noticed the scars on 
the left side of your arm there. 
Graeme: It's violence, but it's not 
real violence, it's metaphoric vio- 
lence really. It's just a high activity 
energy kind of show, and we get 


pedes 


“and $0; just 


you thought all was lostwiss¢ 


really fit doing it. But the main thing 
about the show is that we're trying 
to show a variety of styles. 

RearGarde: The show certainly 
kept people on their toes... 

Graeme: Well | look at bands like 
New Order and | say, ‘is that a 
concept or just a lack of imagina- 
tion?’... We want the audience cap- 
tivated. In fact the performance 


that | enjoyed the most out of the 
whole nine years, was in England 
where there were 450 people 
there and all ended up on stage, 
drumming and singing. We were 
the audience applauding 450 peo- 


ple, playing and singing our own 
songs. It's what they call the eighth 
wall between the audience and the 


~~ 


MARTIN finally decides to 
refrigerate his meat, at 
the urging Of thousands 


of GOD- FEARING 


when 


performers and it cracked. 
RearGarde: Now | realize most of 
your music roots out of sounds not 
from the 50's, 60's or 70's but back 
to the 14th century. 

Graeme: Roughly, it's around the 
time when-wandering minstrals 


~were over in Europe picking up 


any kind of instruments they could 
find. The whole of music at this 
time was influence from every- 
where coming into Europe, China, 
Arabia, Greece, North Africa. The 
whole of European music comes 
from that time because Europe just 
didn't have any instruments before 
then... So that was the idea of our 
last album, now we're in that same 
situation. In order to get anything 
new happening apart from drums, 
guitar, bass and singer, you really 
have to go looking. Which is what 
we do and we travel around and 
pick up instruments from all over 
the place. 

RearGarde: The first two albums 
you put out were in collaboration 
with a schizophrenic patient you 
were nursing. How did that work 
out? 

Graeme: Well in fact schizophren- 
ia and art are very closely related. 
There's very little difference be- 
tween an innovative artist arid a 
schizophrenic. In fact the idea of 
Music Brut comes from a collec- 
tion in France and Switzerland 
called Art Brut, which is the draw- 
ings, music and sculptures of men- 
tal patients, and it's much more 
beautiful than ordinary art. It really 
is strong. 

RearGarde: Now | understand 
your next project with Music Brut 
has to do with insects. 

Graeme: Yes, that's my own solo 
career as Graeme Revell. The first 
release is the insect musicians 
which is the world's first digital 
composition of insects from all 
over the world. | manipulated them 
onto digital computer then com- 
posed songs out of these sounds. 
The next album coming out in Sep- 
tember is music from Adolg Wol- 
fley, a schizophrenic artist. 
RearGarde: Now what 
S.P.K.2 

Graeme: The next album on Nett- © 
werk will be called Digitals Ambi- 
gua Golden Poisson: one side 
dance, the other very ambient mu- 
sic, almost ethnic, and that album 
should be out in a month. 


about 


Go coming: 
revenge : 


Everyone has their Interview of 
Interviews. Some people would 
pick Tina Turner, others Metallica, 
and then there's us. The Ramones 
would rate at the top for most peo- 
ple with real short hair (or real red 
hair) that | know. It'd even draw a 
small contingent out of Montreal 
and into that wonderful little city 
with the largest skating rink in the 
world; Ottawa, Ontario. 

So Lorrie, Emma, Paul and the 
Reverend Bob hopped on a bus 
complete with a Village Voice (to 
pass the time), a pad (to write out 
questions) and a bottle of scotch 
(to pass the time). We'd thought of 
offering some of the Scotch to the 
Ramones to warm up the inter- 
view, but the bottle was pretty 
much empty by the time we made 
it to Ottawa. Such is life. 

Besides, the Ramones seemed 
pretty relaxed. Dee Dee was sign- 
ing promo photos, Richie was 
stretched out on the couch and 
Johnny was bouncing a tennis ball 


off convenient targets as our two 
intrepid interviewers entered the 
group's back room at Carleton 
University before the concert. Joey 
was on the hot seat. 


The interviewers were loose’ 


(thanks to the Scotch), the inter- 
viewee was raspy (thanks to losing 
his voice in Toronto), the room 
was noisy (thanks to a sound check 
happening just outside) and the 
tape deck was lousy (thanks to los- 
ing our regular deck). 

But Joey was friendly, and the in- 
terviewers enthusiastic... Now all 
they needed to do was ask some 
questions Joey hadn't heard 27 
times before... 


RearGarde: So how come you 
didn't make it down to Montreal? 
Joey: There was talk of doing a 
couple of nights. | don't know... 
we might be back to support the al- 
bum. 

RearGarde: Are-you working on a 
new one? 


Joey: Yeah. It should be out on 
September second - it's called Half- 
way to Sanity. 

RearGarde: Anything new? Is it a 
concept album? 

Joey: Yeah it's... What? A con- 
cept... Well it's a real band effort. 
It's produced by the band and in 
the mode of that last two albums. 
It's a real raw, hard-rockin' album... 
Loaded with surprises. (laughs) 
RearGarde: Do you find a new 
type of crowd coming out to your 
shows? 

Joey: Yeah. The crowds are get- 
ting a lot younger now. But we still 
have our initial fans from '76 and 
'77. A lot of kids, their first rock 
show was the Ramones. We get 
all the thrash kids, the hardcore 
kids and the heavy metal kids. A 
lot of kids were eight or nine years 
old the first time we toured and 
they're just discovering us now. 
RearGarde: What do you think of 
the new speedmetal... 

Joey: | think it's exciting. | like it - 
it's sort of an evolution of what we 
started. When we played Ken- 
tucky on the last tour, Metallica 
came to see us and they were tell- 
ing us after the show that their ini- 
tial reason for forming Metallica 
was inspired by us. That was really 
nice to hear. 

RearGarde: There's this whole 
speedmetal-straight-edge thing 
while you guys are more associat- 
ed with beer and pizza... 

Joey: That's not true. We're asso- 
ciated with life, just like everybody 
else. 

RearGarde: You ate granola in 
Rock 'n Roll High School. 

Joey: We don't eat granola. 
RearGarde: Just in the movies. 
Joey: Well, we were in the film, 
we didn't write it. But it was amus- 
ing, anyways, and it should be tak- 
en in that respect. But just because 
we don't go. around eating granola 
doesn't mean we're not health- 
consciousness. 

RearGarde: It really looked like a 
lot of fun to make that movie. 
Joey: It was exciting because 
Roger Corman was heroe of ours. 
And it was the start of a new genre 
of film - after Rock 'n Roll High 
School all these teen films started 
coming out. 

RearGarde: Are you going to 
work in any more films? 

Joey: We're gonna have a song in 
a new film coming out in October 
with Dudley Moore. 

RearGarde: Dudley Moore? 
Joey: | like Dudley Moore - | think 
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he's great. 

RearGarde: So what are you 
guys listening to nowadays? 

Joey: | don't really listen to any- 
thing at home. After you play, you 
don't want to listen to anything. 
But sometimes, when I'm with 
friends having a few beers or 
whatever, | listen to AC/DC, Mo- 
torhead or Samhain, or whatever. | 
listen to a lot of stuff. 

RearGarde: | hear you're going 
to be putting out a solo album. 
Joey: At some point, yeah. Right 
now the Ramones are my priority. 
Right now this is what excites me. 
But | like a lot of things and some- 
time, yeah, | want to work with 
friends and other people | admire. 
RearGarde: Is it still fun to be the 
Ramones? 

Joey: It's more fun now, because 
we've settled in to the whole thing. 
Well, it's not really settled - we've 
never been taken in, we've always 
been a threat. That'll never change. 
RearGarde: Do you do anything 
different to get a bigger audience? 
Would you ever appear on Solid 
Gold? 

Joey: | don't know, we've had the 
best attendance ever at our shows 
in '86-'87. It just keeps on getting 
bigger, especially in’ Europe. 
We've been all over the world. We 
play to all sorts of crowds, especial- 
ly in Europe, we're really big there. 
And we play in all sorts of different 
venues. ' 

RearGarde: What size show do 


you like doing? 

Joey: We like ballroom situations - 
stand-up situations. We like to see 
people having a good time - not 
stuck in a chair. 

RearGarde: Do you ever get 
bored doing the same stuff over 
and over again? 

Joey: Nah, ‘cause | improvise on 
everything | do... keep it exciting. 
RearGarde: Did you make any 
money from the Ramones-aid vid- 
eo? 

Joey: We got some green stamps. 
RearGarde: Why did you do it? 
Was it because you were getting 
sick of all the rock aid songs? 

Joey: It was getting a bit much - it 
was done tongue-in-cheek. Some 
people didn't like it, like the guy - | 
can't remember his name - the guy 
who did Live Aid... 

RearGarde: But you appeared in 
the Sun City video. 

Joey:Our video should've been 
taken as fun - it wasn't knocking 
anything. It was getting a bit sick- 
ening - every week it was a new 
cause. But there were some real 
good ones: Amnesty was real 
good, Sun City was real good, but 
a lot of people start jumping on 
bandwagons. Then it's bullshit. 
RearGarde: Are you working on 
any new videos? 

Joey: Yeah, we're doing a live vid- 
eo at the Ritz in August. | mean, if 
you're. gonna do a video, you 
should make it unique. Most vide- 


-os are shit - they've got no imagi- 
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nation what-so-ever. 

RearGarde: When you 
viewed Pia Zadora for Spin, was 
that done tongue-in-cheek? 

Joey: It was my first interview. 
They were after me for six months 
to interview Pia Zadora because it 


inter- 


was extreme - we were two ex- 
tremes. | finally said yes and | had 
to do a lot of research because | 
didn't know anything about her. 
It's still nerve-wracking to be on 
the other side. But she was really 
cool. | thought she had a lot of 
spunk. 

RearGarde: She's not as stupid as 
she looks? 

Joey: She's not stupid at all - she's 
really sharp. 

RearGarde: What about all those 
people in your songs - like Judy 
and Jackie and Sheena - are they 
real people? 

Joey: Yeah, they're real people 
we knew in New York. But | don't 
know what they're doing now - 
I've lost touch. 

RearGarde: Sounds like it was a 
really fun time when you were 
starting out. 

Joey: Yeah, it was a wild time. 
There was a lot of bands but there 
was only really two clubs: CBGB's 
and Max's. Now there's so many 
places, like the New Music Semi- 
nar was cool... 

RearGarde: Oh, you went to the 
New Music Seminar... 

Joey: Well, | didn't go to the semi- 
nar, | just went to the parties 


(laughs). 

RearGarde: Are you still in touch 
with the underground scene? 
Joey: We still have a lot of friends 
in the scene - Dick Manitoba, 
Chris and Debbie - as a matter of 
fact, Debbie Harry is on one of the 
cuts on the new record called Little 
Camaro Girl and they were all ex- 
cited about that... Yeah, I'm still 
hanging out. 

RearGarde: After years of doing 
party music, you put out Bonzo 
Goes to Bitburg, a political song. 
How come? 

Joey: | feel we're a multi- 
dimensional band, an aware band, 
and we always have been. Except 
that, in America, we were coming 
off the heels of Vietman in '74 and 
we didn't want to be singing politi- 
cal songs. | mean, Joan Baez and 
Bob Dylan were singing political 
songs. But nowadays the world 
situation is pretty intense and | 
think that Too Tough to Die (the 
album) reflected that. 

RearGarde: We had an interview 
recently where someone said that 
the trouble with new punk bands is 
that they listen only to old punk 
bands when the old punk bands 
listened to everything... 

Joey: That's true. What always 
gets me is that there's so much 
great music and most bands, or 
evern most kids - most American 
kids - are ignorant of it. English kids 
- some kid, must have been 12 or 
13 years old, was talking to me 


and he knew all that stuff. All the 
early stuff from the 50's and 60's. 
RearGarde: You still listen to that 
stuff? 

Joey: Well, yeah, | listen to a lot of 
things. There should be no barriers 
to music. There's no reason you 
shouldn't listen to Motorhead and 
then put on a Patsy Cline record. | 
mean, greatness is greatness no 
matter what. 

RearGarde: What do you think 
you'll be doing ten years from 
now? 
Joey: | don't think about it. This is 
what excites us now, so this is 
what we're doing now. I've been 
doing other projects also, but | 
don't have anything coming out. | 
did this acoustic thing with my 
brother and a friend. We played 
acoustic at a festival with Suzanne 
Vega and all these kinds of peo- 
ple. It was exciting. It was differ- 
ent. 

RearGarde: Do you ever think 
you'll get too old for rock 'n roll? 
Joey: You never get too old. Look 
at the blues men - some of them 
are 90 years old. If anything, it 
keeps you young. 

RearGarde: The Ramones are of- 
ten thought of as the ultimate punk 
band. Does that ever bother you - 
being an institution? 

Joey: It doesn't bother me, | think 
it's flattering. | mean, the thing that 
everyone tries to achieve is creat- 
ing a unique style that tons and 
tons of other people like and copy 
- like Led Zeppelin or the Who. 
Everyone tries to achieve it, but 
few actually do it. 

RearGarde: Do you ever worry 
about going commercial? 

Joey: We want to make it on our 
own terms. If we inflitrate the stat- 
us quo then that's great. Maybe 
we could just turn everything up- 
side down - that's what you want 
to do, right? | mean, maybe if we 
had a number one record, music 
would start being good again. 
Maybe then people would say, 
'Hey, you should sound like the 
Ramones!' (laughs) instead of 
saying 'You should sound like 
Crowded House or you're not 
going to make it.' 

RearGarde: Do you have any fav- 
ourite places you like to play? 
Joey: Everywhere's an adventure. 
We've played Japan actually 
we've been all over the world. We 
just played south America a couple 
of months ago breaking new 
ground - in Brazil and Argentina. It 
was great. It was wild. 


RearGarde: Do you get a chance 
to do the tourist thing when you're 
on tour, or is it just city-to-city 
night-after-night? 

Joey: Well, we tour in stages. We 
don't do seven-month gruelling 
tours like in the early days. We do 
two or three weeks and then we 
take a week or two off. Two weeks 
is the longest we went out last 
year. That way we're fresh and it's 
exciting. A band that plays every 
night... after a while someone's 
gonna get beat, you know, either 
they're gonna get burnt out or... | 
guess most bands don't give a shit. 
They just want their money. You 
gotta keep it fun or there's no point 
to it. 

RearGarde: Do you ever get any 
pressure to change your sound to 
sell more records? 

Joey: No, | mean, we were sign- 
ing a deal for Too Tough to Die 
and we told ‘em it's our way or no 
way. | mean, this is us, it's what we 
like. If you're not going to be your- 


self, what's the point? 


RearGarde: What about your 
work with Phil Spector on End of 
the Century? 

Joey: Everyone has their own 
opinion on that. It was wild. 
(laughs) 

RearGarde: Do you pick you own 
support band on tour? 

Joey: We do when we're in New 
York, but not tonight, or when 
we're out of town. We did listen to 
a bunch of stuff on the way up 
here, though... UIC - they're really 
good. ; 

RearGarde: Okay, here it is, the 
traditional question: If you could be 
any home appliance, which one 
would it be and why? 

Joey: A vegematic - no, | wouldn't 
be that... I'd be a lawn machine or 
something... So what kind of appli- 
cance would you be? 

RearGarde: (laughs) It's been nice 
meeting you Joey... 

Interview conducted by Paul 
Gott and Lorrie 
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Have 

you 

heard 

about 

CRSG 
Production? 


A complete 8 track recording facility featuring 2 studios“ 
separate control room and loads of ‘‘toys’’ such as: 
Yamaha REV-7 and R-1000 reverbs 

Roland SDE-3000 digital delay 

Yamaha graphic EQs 

Symetrix compressors 

Orban limiter 

Otari, Tascam and Scully recorders 

DBX noise reduction 

A good selection of Electro-Voice, Shure, Beyer and 
Sennheiser microphones 


SPEC IAL/Z/ING IN 
HARDCORE, ALTERNATIVE 
JHPORTS AND bOMESTICS | 
CL'S AWS DELETES 
FESHI RTS, (HPORT 
FOSTERS, ETC-«+: 


Prices include the services of a qualified engineer. 
For information call 848-7401. 


All of this is available to you and your band for $12 per hour 
(Block rates available): 


BIJOUTERIE 


Come In And See Our Wide Selection 
And Great Prices 


e at Cheap Thrills (Metcalfe) 
oy SCT we: 


680 rue Ste-Catherine 0., Montréal 


78 Desnoyers 


Ee Montr 


acer SEN. 


PHOTO:STEVE DOUCET 


by Anthony Chrumka 
Life, the universe and the ABBA 
thing... 


Years of extensive research 
brings us: The Alternative Music 
Bell Curve. 

Hard work; committment; ob- 
scurity; rejection bythe industry; 
develop a following; favourable 
write-up from a musicritic; indie. 
release; college radio airplay; ma- 
jor campus tour; lots of write-ups 
from everybody; major label distri- 
bution; major tour as support act; 
dump current friends; second al- 


bum sucks; develop nasty habits; 


misquoted by music press; panned 
by every music tabloid; get busted; 
either bounce back on third album 
or split up; and if it's possible to 
stay within the music circles (i.e. 
make sure you're seen with the 
right people, play on the right al- 
bums) after five or ten years of this 
you're entitled to a gold watch. 

This gold watch is an uncondi- 
tional obliging respect. The sort of 
respect that is reserved for-the old 
veteran. Someone who was in 
there right from the very begin- 
ning, when-times where hard, but 
stuck it out in the hope for a better 
life. A respect not unlike how one 
treats aSenile grandparent. 

Radio stations that never played 
your music before start playing it as 
golden oldie material. Magazines 
that previously wouldn't give you 
the time of day start referring to 
your first album as a milestone. In- 
terviewers- stop asking embarass- 
ing questions (ones they already 
know the answers to). Other musi- 
cians invite you to come to their 
performances. Strangers tell you 
how much they've always loved 
your work. It is flattering but it soon 
becomes obvious they've mistak- 
en you for someone else. 

Too often that has been the case, 
and it's refreshing to actually meet 
an act who is not on that predicta- 
ble route. Here is a duo who 
should be nearing ther senile 
grandparent stage, but they are far 
from it and have proven. them- 
selves to be adept at making their 
own course. 

Chris Carter and Cosey Fanni 
Tutti first assaulted our senses as 
one half of Throbbing Gristle. As 
Chris Carter seemed quite proud 
to point out, “The fastest way to 
clear a party is to put on a Throb- 
bing Gristle album.” Carter and 
Tutti have since split with Gristle 
and its characteristic repugnancy. 
Have they sold out? If they have, at 
what point did they sell out? 

When the Throbbies started, ear- 
ly 1976, the music business was in 
a slump, a lot of the older bands 
were running out of steam and 
_ new bands had a hard time being 
noticed. It is not inconceivable that 
at the time the smartest commer- 


cial move was to become the most 
repellent live act ever. 

So | asked them, “There is a big 
difference between your music 
now, and what you were producing 
as Throbbing Gristle. Were you re- 
ally into it at the time?” 

“Oh yeah, that's why we did it,” 
Chris replied without hesitation. 

“Chris was the main source for a 
lot of the sound,” Cosey added. 
“But it's ten years old. Now things 
change.” 

Cosey concluded with “It (T.G.) 
was begun to dispel all the myths 
about music, commercial music, or 
Rock 'n Roll music as such, and 
once we'd broken down all the 
barriers to start building from there 
on.” 

“Aw come on you guys were 
out to make a quick buck, be hon- 
est” | joked. 

Cosey caught it and agreed “Oh 
yeah, yeah.” 

Carter joined in with “That's why 
we sounded like that, yeah.” 

On a more serious note he add- 
ed, “We make the records we like 
and if the record company doesn't 
want to release it we take it to an- 
other company who will. We have 
always had contracts like that. 
We're just expressing ourselves. 
We very rarely compromise. 
We're not aiming to be megastars 
or millionaires or anything.” 


“How do you feel about what 
bands such as S.P.K., the Cabs and 
Psychic T.V. are doing now?” 

Chris was the first to respond 
with “Some of those bands have 
definitely sold out. | know that they 
know this as well.” 

“Some of those groups have ac- 
tually said to us, ‘I've had it, 
enough. | want to earn some mon- 
ey now,' ” Cosey added. 

“Do you blame them?” 

“Yeah.” 

“People can sell out and retain a 
bit of respect, but others just sell 
out completely,” added Carter. 

“Do you still like ABBA, Chris?” 

“Yeah, oh yeah.” 

“So do you own any records 
you'd be embarassed about, such 


as Rod Stewart?” 

“No, we don't have anything 
that bad.” 

Cosey explains their interest in 
3 ABBA even further "They were 
~ masters at that kind of music. Even 
the Jacksons have not come up to 
that." 

"It's almost faultless. | mean 
there was hardly a record that they 
made that was bad," Chris explains 
further. 


thing was so like MacDonalds, it 
was so absolutely spotless," Cosey 
concluded. 

"So, how do you feel about 
bands that have copied ABBA di- 
rectly? Bands such as Bucks Fizz for 
example?" 

"Bucks Fizz-are not bad," Carter 
took up. "They're probably the best 
of those bands. | don't think any- 
one comes up to ABBA not yet. 
There probably will be at some 
point." 

"| don't hear any ABBA influenc- 
es in Chris and Cosey. Are there 


"The marketing ploy and every- 


any?" 

"| think there were more in T.G." 
Chris responded. 

"| find that hard to believe." 

"We used to sample bits of ABBA 
records for our material." 

"Did you pay them royalties?" 

"They don't need it." 

Carter is wearing two watches, 
one is set to local time, the other 
reminds him what time it is back 
home. Home, for Chris and Cos- 
ey, is in a small town, south of Lon- 
don. Home has its own recording 
studio, so its not only where they 
live but also where they work. 

It is natural to expect that the 
people who produce industrial mu- 
sic would be industrial people. 
What are industrial people? Chris 
and Cosey struck me as a quiet 
English couple. The type who 
might have come over here on a 
holiday. One could mistake Chris 
for an aerospace engineer or 
someone like that. If we were in 
my living room | would serve the 
meat and play ABBA records. 

When asked about their working 
relationship they explained "We 
don't have a set timetable." 

"The studio is in the middle of the 
house. It's forever crossing over." 

"Chris will be working in the stu- 
dio and I'll be in the kitchen and I'll 
hear something that maybe Chris 
hasn't thought of." 

"We've always worked this way. 
Even in T.G. we had our own stu- 
dio." 

"Do deadlines pose a problem?" 

"That is a problem, sometimes," 
Chris resigns. 

The latest issue of Rolling Stone 
the magazine lists the top 200 al- 
bums of the last 20 years. Number 
one, surprisingly enough, is Ser- 
geant Pepper's Lonely Hearts Club 
Band. | have a copy which | show 
them. 

When asked what they think of 
the number one choice, Chris re- 
sponded with "Oh yeah, absolute- 
ly." 

"It was a milestone," Cosey add- 
ed. 

The page is turned to show the 
number two choice. The record 
that occupies the next position is 
Never Mind the Bollocks. 

"| wouldn't agree with that at all. 
! would put ABBA above that. Peo- 
ple over-estimate punk. I'd put a 
Stones record in there." 

Cosey adds, "With the Beatles, 
they were their own inspiration and 
their own creation. The Sex Pistols 
were a completely manufactured 
group. Punk as a movement, as a 
fashion was a completely manufac- 
tured thing and a lot of people are 
only just beginning to realize that." 

“Some people still haven't real- 
ized. It's sad to see them conned. 
People who are blindly clinging to 
the past," | interrupted. 

Cosey continued, "It's such a 
dead-end thing. God what have 
we got and let's wallow in it. Punk 
was just another version of Rock 
and Roll." 

At this point Scott came in to in- 
form us that time was up. So | 
asked them if they liked Canada. 

"Oh, we like it a lot." 

“Aw come on, | bet you're just 
saying that to be nice," | joked. 

"Oh no, we don't have to be 
nice," they joked as well. 
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#1 - SNFU, Midnight Oil, The Grue- 
somes. Not available. 

#2 - Forgotten Rebels, Three O'Clock 
Train, Blasters, Jerry Jerry. Not Availa- 
ble. 

#3 - DOA, SCUM, Nine Nine Nine, 
Dub U5. Not Available. 

#4 - Skinny Puppy, The Cure, John 
Cale, The Residents, Secret Act, Tupe- 
lo Chain Sex. $1.00. 

#5 - Condition, Violent Femmes, Teen- 
age Head, Hoodoo Gurus, Swinging 
Relatives, Rhythm Activism, Mecca 
Normal, Merik Trout Pack, Reggae 
Supplement: Messenjah, Leroy Dib- 
bles, Jah Cutta. $1.00. 

#6 - Brian Setzer, K.D. Lang, Vipers, 
Brood, Montreal Special: Help want- 
ed, My Dog Popper, the Nils, 1999 
Electroacoustic Festival. $1.00. 

#7 - Not a Cow Punk Issue: Three 
O'Clock Train, Asexuals, Ray Condo, 
Fleshtones, Eighth Route Army, Paul 
James. $1.00 

#8 - The Lyres, Buddy Guy and Jun- 
ior Wells, Sons of the Desert, Mind- 
Altering Device, Surfers. from Hell: 
Shadowy Men on A Shadowy Planet, 
Hasil Adkins. $1.00 

#9 - Deja Voodoo, Green on Red, 
Test Department, Guadalcanal Diary, 
Psyche-Industry Benefit; Gang 
Green, Straw Dogs, Cucumbers, De- 
peche Mode, Psyche, Mojo Nixon, 
The Women's Room: Das Furlines, 
Vertical Pillows, Tetes Noires.$1:00 
#10 - UB40, Soul Asylum, Disappoint- 
ed a Few People, Slow, Mongols, 
Gruesomes, Venusians, Hidden Fac- 
tor, No Means No. $1.00 

#11 - First Anniversary Issue: Forgot- 
ten Rebels, Florida Razors, Screaming 
Blue Messiahs, Jonathan Richmond, 
Raunch Hands. $1.00 

#12 - Jerry Jerry and the Sons of 
Rhythm Orchestra, Severed Heads, 
Alternative Inuits, UKASE, Ini Kamozi, 
Das Furlines, TSOL, Plan 9, BAB. 
Not available 

#13 - Dagmar Krause, Shriekback, 
Fail-Safe, DRI, Motorhead, Absolute 
Whores. $1.00 

#14 - Hodads, Violence and the Sa- 
cred, Verbal Assault, SNFU, Cowboy 
Junkies, Blurt, Albert Collins, Teenage 
Head, CRSG Programming Special. 
$1.00 ; 

#15 - Frightwig, Eugene Chadbourne, 
E.J. Brulé, Fair Warning, Crumbsuck- 
ers, Fainting in Coils. $1.00 

#16 - Los Lobos, the Darned, Suffer 
Machine, Catharsist, Nihilist Spasm 
Band, Doughboys, Montreal New 
Music Festival. $1.00 

#17 - Three O'Clock Train, D.B.C., 
Cancerous Growth, Harmonic Choir, 


-Mighty Lemon Drops, Ripcordz, 


American Devices, Les Poules, John- 
ny Winter, Elliott Sharp. $1.00 

#18 - My Dog Popper, Throbs, Red 
Lorry Yellow Lorry, Godfathers, Sons 
fo the Desert, Montreal Reggae Festi- 
val: Kali and Dub inc., Freddie Mcgre- 
gor, Mutabaruka, Shank. $1.00 

#19 — Skinny Puppy, Meatmen, Wire, 
MCS, Life Sentence, Bookmen, Soft- 
ware, Groovy Religion, Teenage 
Head, Gargoyles. (32 pages). $1.00. 


All issues also include fun columns, 
reviews and features. No. 4 is 16 pag- 
es, all others 20-28 pages. Please 
send $1 extra per order to cover 
postage. Send check or money order 
to RearGarde, 778 Desnoyers, Mon- 
treal, P.Q. H4C 3E2. 


AV<N 


oa | ypesetting 


LUX 
5220 ST-LAURENT 
MONTREAL 


Imports New and Rare "No Record's 
Sixties, Psychedelic Too Obscure 
Large Selection of Punk — for Us To Find" 
New Wave 45's | 


PRIMITIVE 


Records Bought and Sold 
3828, ST-DENIS, MONTREAL 845-6017 


SPECIALTIES 


Pool Hall 
—Video Games 


1433 Bishop 


Centreville 


CIEE SEO TE ES AERA SO 
1671 St-Hubert, Montreal, Quebec H21 3Z1(514) 523-2179 


¥ » y = 


-ENPLOITED 
by over-priced ads? 


Try 
RearGarde 
instead. 


932 


1945 | 


PHOTO:STEVE DOUCET 


the Tour Guides 


if , are 
: rious. They 


Leroy and thes! re a fun 
band to see/hear/thrash to or watch 
cuz they seem to be having lots of fun 
onstage themselves. They should have 
es lin 


the skate demo by the Baddy Team. But 
I'm off the hook for not reviewing them 


my opinion, and judging by the audi- 
ence reaction, left nobody disappoint- 
ed. Despite some personnel changes, 
Sudden Impact have retained their met- 
al thrash edge of maniacal intensity and 
real mean rockin’. 

It was quite-an entertaining spectacle 
to watch the band while skaters were 
flyin' around on the ramp behind them 
and crazy kids performing outrageous 
gymnastical stage-diving out front. Max 
energy just boppin' all over and my 
own eyeballs rattlin' around in my skull. 
Totally cool and plenty of action left for 
the headlining act and personal faves 
Corrosion of Conformity. 

Corrosion is a band who have 
changed line-ups constantly on albums 
and tours, leaving the drummer as the 
only original member (I think). But the 
principles and inspiration haven't 
changed. 

Their new singer is a sorta nerdy- 
looking fellow somewhere between 
Dan Akroyd and Buddy Holly. But 
looks don't matter for shit cuz_ this 
mother belted out the songs with all the 
vengeance, anger and sincerity that has 
come to be expected from a great band 
such as this. Great performance and 
tight musicianship are trademarks for 
COC and they "delivered the goods" 
on this night. 

Seemed like Corrosion really dug the 
crowd too as they returned for a 
couple two and three song encores to 
satisfy the screaming, rambunctious 
kids. 

All during the sets, skaters and stage 
divers turned in a spectacular perfor- 
mance for which they all should be 
commended. Wild youth out for an 
evening of thrashin', slammin', skatin', 
trashin' and fun in general. Like, what 
else ya gonna do on a Sunday nite any- 
way? 

Zippy 


Chris Isaak, Ray Condo 
August 13 
Club Soda 


Corporate Rockabilly at its finest. This 
was a show that had great expectations 
(based on hype from other local media) 
yet produced little in the way of a mem- 
orable evening. 

Opening for Isaak were Ray Condo 
& his Hardrock Goners who | hadn't 
seen in quite a while. They seemed to 
have toned down their set a little. They 
played a bit more bluesy stuff this night 
but still were able to wow the crowd 
with their killer rockabilly. This night 
they were the ones who showed the 
promise, maybe next time they'll get the 
whole stage to perform on. 

Not knowing who Chris Isaak was | 
was only able to go on the A & M hype 


that he was to be the next big thing in 
rockabilly. If he is then I'm trading in all 
my Billy Lee Riley records for some 
Journey albums. 

His music was rockabilly, yet it was 
so clean and overproduced (even on 
stage) that the only thing cleaner were 
his squeaky clean good looks. This 
brought cries from the nubile young 
girls in the audience of "Chris, Chris" 
between every song. 

He played up the audience's reaction 
and made jokes about his band's and 
his own sex life. Boring stuff unless 
you're a groupie. The sold-out crowd, 
made up mostly of the aforementioned 
nubile girls in the 18-30 range and Mu- 
sique Plus types actually gave him an 
encore after such a lame performance. 
This was my cue to leave. 

This guy was probably once doing 
cool stuff and may even have done 
some cool independent recordings but 
then someone at a big label snapped 
him up and said ‘follow us and we'll 
make you a star.’ 

One day | hope to run into Chris 
Isaak in a run-down club in San Diego 
with six people in the audience. He'll be 
doing a killer Good Rockin' Tonight and 
not look so darn phony. 

Warren Campbell 


Deja Voodoo, Dik Van Dykes, Laugh- 
ing Khadafys 

Foufounes Electriques 

August 22 


Another multiple band show from the 
people at Og Records. | guess this one 
was meant to be a teaser for their bar- 


becue in December. 

Opening up were the Laughing Kha- 
dafys from Fredericton, New Bruns- 
wick originally. | was able to keep up Re- 
arGarde tradition and miss most of their 
opening set. They did about three or 
four songs while | was there and were 
definitely influenced by the headliners. 
They seemed to be a bit nervous on the 
FoufOunes stage which a few more 
hours on stage will cure. 

Next up was a six piece band from 
Hamilton called the Dik Van Dykes. 
They've: just been signed to Og 
Records and-will have an album out 
around Halloween. This was their first 
time in Montreal and were rather re- 
laxed about the whole thing. Their style 
of music was also Voodoo influenced 
with a bit of Ramones energy and come- 
dy. What do you call them, sludge 
punk? 

They played for about forty-five min- 
utes to a receptive packed Foufounes. 
This was helped by the cheering sec- 
tion they brought down with them from 
Hamilton. They (bassist, guitar, drums, 
guitar/vocals, and two back-up singers) 
were all over the stage and even on the 
dance floor during their set. 

Apparently they'll be back for the 
next Voodoo Barbecue in December 
and my prediction is they'll be the sur- 
prise that night. 

The headliners came on shortly after. 
Now, Deja Voodoo have played Mon- 
treal about a million times but it's been 
quite awhile since I've seen them this 
loose. They did all their old favourites 
as well as some new ones. 

This show had more slamming to it 


than most opening hardcore bands get. 
They played for about an hour and did 
an encore complete with both members 
of Voodoo "thinking" and drawing 
blood. If this is how their upcoming 
cross-Canada tour is going to go then 
Western Canada better watch out. By 
the way, Gerard was wearing his bat 
again. Still no synthesizers though. 


Warren Campbell 


Just For Mom 
Station 10 
August 18 


So I'm wandering by Station 10 and | 
look in the window and there's Stuart. 
So, am | surprised? | shouldn't be - Stu- 
art spends so much time there he's got 
a membership card. Anyhoos, | drop in 
to say hi and have a Bass beer. 

Well, they're out of Bass, but they do 
have Double Diamond, so | order a pint 
and settle in at the bar. Stuart's installed 
himself at the poker video game, so | 
look around and discover not a heck a 
lot of people - just one major bunch 


near the back. All of a sudden, the | 


bunch splits and half take the stage. 

Hmm, a band. | pick up the dusty 
trusty RearGarde nearby and look at 
the listings: "TBA". | guess TBA couldn't 
make. it 'coz Just For Mom was playing 
instead. 

Not knowing a heckuvalot about the 
band, | sat back with no preconcep- 
tions and a second beer. 

Surprise. I'm quite impressed. Not 
that | shouldn't be impressed, it's just 
that they play that kind of slow, fuzzy, 
musicforpeoplewhowearblack that 4 
normally don't get too excited about. 

But they carry it off with more than a 
little panache. Dramatic - a little overly 
so, perhaps - but quite fitting with the 
style and the mood, and you've got to 
like a singer who will acknowledge a 
small crowd by wandering out into the 
‘audience! and taking a seat during a 
song. The singer's t-shirt was a little dis- 
tracting, tho, as it had a picture of a sing- 
er whose look and pose would be imi- 
tated by him more than once. It gave a 
peculiar double-exposure image that 
made me think | was more think than 1 
drunk | was. 

One great guitar solo (fuzzy, or 
course), and some solid but loose 
playing. The band told me later that it 
was an off night (something about the 
drummer having a cold and the singer 
participating in a bicycle marathon or 
something) but | thought it had just the 
right amount of grunge. 

| liked it. But like I've said before (and 
many people have told me), what the 
hell do | know anyways. 


Paul Gott 


- Molson Export. — 
It Keeps on tasting great. 
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In late July we had an invitation 
of sorts from one of France's hot- 


test underground bands, Les 
Porte Mentaux. They performed 
several shows throughout Mon- 
treal and seemed to have gained 
many new fans from their high- 
energy performances. 

They have most often been 
compared to the early Clash and 
other bands of the 1977-79 era. 
"We love the Clash," says guitarist 
Fabrice who, along with Sylvain on 
bass, Koko on drums and B.B. on 
vocals and guitar, make up the 
band. No last names were given 
so sorry about that. On the Clash 
Fabrice adds that "It's true with our 
lyrics, our lyrics are not as political 
as the Clash, they're more social. 
We just sing about freedom for hu- 
manity." 

We were able to track down Fa- 
brice in a noisy hallway at the back 
of the Loup Bar after the last show 
of the Canadian Tour. We dis- 
cussed the state of music in France 
and a little history of the band. 

They began in 1979 and didn't 
do their first gigs until 1981. Since 
that time they have appeared on 
compilation albums in their own 
country as well as releasing two 
French 45's and a self-titled album 
on the Commotion label in France. 
In Canada they will be releasing 
the album as well as the single 
(Plus D'Amour) which should be in 


err 
Mir. 


the stores by now. 

I've had a listen to their first al- 
bum and the cuts Plus D'Amour 
and their theme song, Porte Men- 
‘taux, are the two cuts that stand out 
as Clash influenced songs. The 
other six songs are dominated by 
late 70's type guitars as well as the 
rough vocals of B.B. 

"The Clash. are still popular in 
France as all the lyrics are up to 
date for the youth in France," he 
says. 

Les Porte Mentaux have been 
part of a few youth protests as well 
as performing in several benefit 
concerts. "We do a lot of support 
concerts for groups in France." 

One of their biggest gigs was 
during a protest outside a universi- 
ty in Paris. The protests were over 
the raising of student fees by the 
government at the time. The 
school was closed by the riot po- 
lice and the band was inside per- 
forming for students while the po- 
lice were outside. 

Getting gigs for the band is not 
as easy in France as it was for them 
in Montreal. Fabrice told me that 
only if you're a big star can you get 
a show at a moment's notice. "In 
France you have to book all the 
gigs one month before, it's not as 
easy as it was here." 

In Paris they regularly draw 
crowds of 2,000 people but the 
biggest crowd they ever played in 
front of was over 20,000 during the 
24-hour bicycle race. "It seemed 
like a regular show until the lights 
came up and we saw all the peo- 
ple." 

This being the first trip overseas 
for the band it is not the first coun- 
try they have played in outside of 
France. Their tours have taken 
them through Belgium, the Neth- 
erlands, and Switzerland. In fact, in 
Switzerland the album has been re- 
leased and sold well. 

All of the band lives in the sub- 
urbs of Paris and consider the band 
to be their full-time jobs. They fill 
their time back home doing inter- 
views, shows and writing songs. 
Back home they are now getting 
more and more exposure as they 
are one of the only bands to be fea- 
tured in the influential daily Le 
Monde. 

Their first album has now sold 
over 20,000 copies which "wasn't 
enough to. make any money but 


it's enough to pay for another al- 


-bum." Plans are now being made 


for that other album. It will be re- 
corded in the winter and will be 
produced by an English producer, 
Nick Patrick. 

In France they have raised their 
status with the release of the al- 
bum. "We're not underground 


anymore, instead of being on com- 

pilations we got our album out and 

made some major distribution." 
They are not the only band who 


Lewis. 
onderful 
and Les 


might be heard from in France. Fa- 
brice tells me that "There are twen- 
ty good bands in France, each has 
it's own identity. They all write 
well." When Les Porte Mentaux re- 
turn, which they hope to do next 
April, they will try and bring over 
two of these bands to expose them 
to audiences in Montreal. 

Judging from the response they 
got here last month Les Porte Men- 
taux can look forward to bigger 
and better things when they come 
back next year. Each of their shows 
had full or almost full nouses and 
they didn't have any trouble get- 
ting the people to dance. 

Even with their LP only being 
available at import shops in Mon- 
treal, most of the audience seemed 
to know the songs pretty well. Fa- 
brice said he and the rest of the 
band “were surprised that people 
here knew all the lyrics and they 
were asking us to play this song or 
that song.” 

This knowledge of their reper- 
toire and their instant popularity 
seemed to have overwhelmed Fa- 
brice as he made the statement that 
"It seems we're much more popu- 
lar here than in France, maybe it's 
because there's not that many 
French bands in Quebec." 

Whatever the reason, their live 
shows. in the Montreal region 
helped Les Porte Mentaux become 
well-known names in the French 
community. 

After working with an English 
producer | wondered whether 
they'd ever do songs in English. 
That was out of the question as 
B.B. doesn't speak English and the 
band prefers to do songs in French. 

They will be doing a future tour 
of England though - they'll be tour- 
ing the universities. There's no 
worry of a language barrier though 
as Fabrice figures they “just like the 
sound of the music." 

When they came to Quebec the 
band was supposed to have played 
their first North American gig in 
New York City at the New Music 
Seminar. Unfortunately their plans 
were nixed as they arrived the 
night of the killer flood which 
caused their plane to arrive late and 
miss a connecting flight to. New 
York. Next time they hope to make 
it down to the States and maybe 
even set up some shows in Toron- 
to: - 


They should be back in North 


~ America by April '88 and this time 


it'll be in support of their second al- 
bum. Their first LP should be availa- 
ble by the time you are reading 
this. The album will be available on 
Isba Records in Canada. Watch for 
it — it sounds great. 

Upon meeting someone from 
France | figured | had to ask a 
question. about something that's al- 
ways been bothering me. Why 
does everyone in France love Jerry 
Lewis? 

When | asked Fabrice | got a 
cold stare and a sort of dumb- 
founded look. He wondered why | 
wanted to know such a thing, but 
before | had a chance to answer he 
answered "I love Jerry Lewis..Dean 
Martin too — they're both great." 

Hopefully neither of these two 
will influence future Les Porte Men- 
taux recordings. 


Now for dumb: question number 
two. OK, Fabrice, through the lan- 
guage barrier and over the ocean, 
if you could be any home appli- 
ance which one and why? After a 
couple of attempts at translating he 
decided upon a toaster, only be- 


_cause he likes toast. 


Interview conducted by 
Warren Campbell 
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Nancy Sinatra, Boots (All-Time Hits) 
From Rhino Records comes Nancy's 
All-Time hits, one surefire piece of mind- 
melting, heart-searing vinyl if ever we 
heard one. Any time, any place, these 
14 hits from '65 - '70 pack enough raw 
genius to stomp on any cynic's face 
and leave 'em eating dust. All but four 
tracks were written by Lee Hazlewood, 
the hep-cat from Oklahoma who 
penned such classics as Sand (covered 
by £. Neubauten) and Some Velvet 
Morning (covered by L. Lunch & R.S. 
Howard), which makes this a must-buy 
bargain. Add to this the way-out arrang- 
ing of Billy Strange on Last of The Secret 
Agents, Boots, and Friday's Child, and 
Nancy's duet with her old man on 
Somethin' Stupid and you're gone. This 
is "one hard, leather-booted, miniskirt- 
ed cookie" who'll keep you swingin’ in 
Sugar Town for another 100 years, 
Hook and Ladder and all. (Rhino 
Records Inc., 1201 Olympic Blvd. Santa 
Monica Ca.) 

Aaron Henderson 


G.B.H., No Need to Panic 

| remember when GBH used to be a 
joke in the hardcore universe, kind of 
poppy heavy-metallish type of band. 
Well, no more. This new album is great 
sold hardcore. Good songs, great gui- 
tar sound with uncoordinated rock 'n 
roll leads, and vocals that don't have 
any of that metal-screech we hear too 
much of nowadays. They sound a lot 
like early DOA or current SNFU here — 
higher praise | can't give. And, on top of 
all this, the LP starts off with an excerpt 
from the Twilight Zone. Love it. (Rough 
Justice/Combat Records/Important 
Record Distribution, 149-03 Guy R. 
Brewer Blvd., Jamaica, NY, USA 
11434). 


j.D. Head 


A Neon Rome, New Heroin 
This is the first release from a young To- 
ronto band. The album was recorded in 
85-86, so it may not be the exact sound 
of the band now, but it's pretty neat 
anyways. | wouldn't exactly call it ambi- 
ent, but it does create somewhat of a 
hazy, atmospheric aura. | liked the Soci- 
ety Rag and its social commentary, and 
Windowsill is a beautiful song for those 
times you listen to music completely 
alone. The Prayer is my favourite song 
on the record, even though it's damned 
hard being an agnostic these days. Pick 
up a copy and support your Canadian 
scene. And Phil B. — find me! (Right Side 
Records/Fringe Products, Box 670, Sta- 
tion A, Toronto, Ont. M5W 1G2) 

Lorrie 


My Dad is Dead, Peace, Love and Mur- 
der 
The band is from Boston and they 
sound like they listen to a lot of alterna- 
tive music. Yes they sound like every- 
body, well almost everybody, but hey, 
they do-it well. They also manage to 
stay away from anything commercial 
but still sound accessible. They rock 
and they moan and, Gasp! Shucks! | 
bought it. (Birth Records, P.O. box 101, 
Boston, Mass. 02134) 

Anthony Chrumka 


The Saints, A// Fools Day 
Some chick on CBC said "Chris Bailey is 
being called one of the freshest new 
bloods in Australian songwriting to- 
day." About twelve years too late, hon- 
ey. Know Your Product, people. Erotic 
Neurotic it ain't. (Capitol/EMI Records, 
3105 American Drive, Mississauga, 
Ont. L4V 1B2) 

Lorrie 


Enigma Variations 2, Various 
The cover says it all — there's a chick 
on it again, but she looks move like a 
Cosmo girl than the punkette on the 
first Variations. The music's like that too 
— not as daring. There is however 
some decent stuff: Game Theory is 
pleasant 60's like stuff (when Wednes- 
day Week tries the same thing they 
bore me to death); Plasticland has a de- 
cent psychedeic twinge, especially on 
Go A GO-Go Time (whereas Plan 9's 
tracks are tedious); the Dead Milkmen 
and Mojo Nixon are stupid and enter- 
taining, good for a laugh and a listen; 
TSOL sounds like the Cult, Agent Or- 
ange sounds like TSOL; Wire is Wire, 
Don Dixon is sugary and SSQ/Jon St. 
James is pointless dance music. Two 
tracks from each band — again not as 
much variation as the first LP. But it is 
cheap and a_ decent way to discover 
bands on this famous US indie, now 
putting out stuff in Canada. (Enigma 
Canada, 2183 Dunwin Drive, Missis- 
sauga, Ontario, L5L 353). 

J.D. Head 


Lazo, Guaranteed 
The record goes on, the tonearm goes 
down, and your foot starts tappin'. The 
EP is commercial reggae geared for yup- 
pies. A few of the songs are closer to 
light aJternative than reggae but aren't 
anywhere near catchy enough to be 
played on CRSG. If | really had to classi- 
fy this album, I'd say it was unbelieva- 
bly mediocre.(Spynn, 23 High Hill 
Drive, Agincourt, Ontario, MIT 1N5). 
Gaffer 


Tupac Amaru, Awakening to the 
Rhythms 

A mixture of African and Latin that isn't 
badly blended yet might not necessarily 


tantalize. The backbeat is urgent 
enough but sometimes all the rest re- 
sembles are wind chimes. They're nice 
to listen to but how much of that stuff 
can you really stand. Standouts: Open 
The Doors, Diablo, Mare Mare. 

Faye Coilins 


Einstuerzende NeuBauten, Fuenf auf 
Nach Oben Offenen Richterskala 
So E.N.'s new album is supposed to be a 
new step, using their past experience to 
hone songs down into some sort of log- 
ical pop song arrangements. Luckily, 
this underlying intent does not unc - 
mine E.N.'s past brand of accessibilit It 
is, consistently, eclectic, as are E.N.'s 
previous vinyl. The dirge element is still 
there, the harmonic chaos still prevails, 
but the metal clang has been toned 
down a bit to make room for more vo- 
cals and a little less screaming though it 
sounds now dike muffled screaming per- 
haps, making the works feel that much 
more on edge. The only English song, a 
cover of Morning Dew, was partly re- 
corded at Mushroom studios in Van- 
couver (didn't Mushroom once have 
something to do with Heart?) and rocks 
in much the same fashion as Sand did 
on the last album. Play extremely loud 
in darkest night for maximum effect. 
(Contact Jessamy Calkin, The Bank, 120 
Curtain Rd. London E.C.2A 3fP}) 

Aaron Henderson 


Robyn Hitchcock and the Egyptians, 
Element of Light 
Poopoo. As if the Beatles turned to 
books instead of LSD and the Mahari- 
shi. Here's one critic that isn't raving. 
Oh, my poor career! (Relativity 
Records, address unavailable) 

Lorrie 


Soweto Never Sleeps 
You will not understand the lyrics and 
considering the focus of the album are 
singers, that could be relevant. Don't let 
this deter you. This album focusses on 
the “girl groups” (for lack of a neat term 
— otherwise, it's known as Female Zulu 
Jive) of South Africa popular during the 
sixties and seventies, namely the Dark 
City Sisters, the Mgababa Queens and 
the Mahotella Queens (who dominate 
the record with seven of the twelve 
tracks). While listening, one pongers if 
Heaven were African, these groups 
would make up its celestial choirs. The 
tone of the songs are so pure that on al- 
most all the tracks, they sound like one. 
As well, the music is bang-up good, 
ranging from cool discotheque to cur- 
rent African beats. (Shanachie Records, 
address unknown) 

Faye Collins 


El Groupo Sexo, Mom's Home 
Sexo hail from Costa Mesa, Ca. and on 
this 86 rélease on Dr. Dream records 
dish out some of California "the Funk." 
Featuring the Red Army Sax and Bugle 
Corps these boys groove in the true 
funkster's tradition, evoking the uptight 
allright rhythms of Red Hot Chili Pep- 
pers, the superfly horn section of early 
War, Chadbourne and Sharp type ex- 
perimentalism, and, on Don Carlos’ La- 
ment, a shared California Caballero heri- 
tage, perhaps, a la Los Lobos. Donny 
says "So what if all the songs are in 'E', 
get up and dance the Hoochie-Coo." 
Sexoholics beware. (2560 W. Wood- 
land Dr., Dr. Dream records, Anaheim, 
Calitornia 92801} 

Aaron Henderson 
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No Trend, Tritonian Nash-Vegas Poly- 
ester Complex 
Imagine burnt-out Buttholes meeting 
Jerry Jerry on a Central American 
beach, and deciding to record a record 
just as they commit hari-kari. Hooooo 
Nelly! (Touch and Go Records, P.O. 
box 25520, Chicago, Ill. 60625) 

Lorrie 


The Stepford Husbands, New Ways of 
Seeing! 
Stepping forward into the spotlight are 
The Stepford Husbands. And they can 
deservedly take a bow from me: | like 
this frightfully quirky album to no end 
and make no bones about it. Already, 
Silly Me, with its catchy, ripping, and 
syncopated rhythm, is my favourite 
track; the other songs: contend fiercely 
for second place. Not quite folky; not 
quite garage; a tad rockabilly; but all 
great fun. There are no two albums like 
this one. No. Make no mistake about it. 
To my turntable | must forthwith hasten 
to the Hubbies' New Way Of Seeing! to 
listen.... again. ‘Isn't that special’, as my 
Jamie would say. (Cryptovision 
Records, P.O. Box 1812, New York 
City, N.Y. 10009 USA). 

Andrew Cook Jolicoeur 


Silo 
Another American Guitar/Basic Rock 'n 
Roll band. Too bad this one bores me. 
For this, | blame the drummer as the 
beat of this album is just a tad too slow 
to allow the sentences to jump out at 
you. No teeth whatsoever. 

Faye Collins 


Thatcher On Acid, Curdled 

Strange mix of things in here. Got some 
young cockney, screechy, petulant vo- 
cals - occasionally Lydonish — some 
punk riffs, a little guitar raunch and 
something else | can't put my finger on. 
Even has a bit of the Fall for a split sec- 
ond here and there. Does Thatcher do 
acid? Did she put her golden voice on 


epee aay 


this record voluntarily? No doubt she 
was so flattered by the band's name 
she said “Please do use bits of my 
speeches boys”. Musically this ain't 
bad but it would've been brilliant had 
they let Maggie do all the vocals. 
Would've been blistering raunch. (All 
the Madmen, 97 Caledonian Rd. Lon- 
don N1 9BT) 

Eliza Griffiths 


Vent du Mont Scharr 

Well, this is different. | gotta like an al- 
bum with a cover of Dagwood and 
Blondie nekkid and Dag giving his nek- 


kid daughter money for... whatever. 


_Tacky. The whole album's tacky and 
fun and different and, well, kind of 
avant-garde cute rhythmic jazz comedy 
parody something or other. It's weird, | 
like it, especially Gwoss' Mise'we and 
Shirley, a 50's doo-wop parody. And, if 
only | understood French, !'m sure the 
lyrics are hilarious too. (les Disques Ulti- 
matum, CP 125, Station de Lorimier, 
Montreal H2H 2N6). 

J.D. Head 


Chris Spedding, Enemy Within 
Herg's a guy who is best known for his 
work on other people's albums. His 
session work has drawn raves from 
some of the cooler and better people in 
music. The only problem with Chris 
Spedding is that he keeps on putting out 
these albums where he tries to sing. 
You see Spedding is a fine guitarist but 
hearing him croon his way through 
Shakin' All Over and Buddy Holly's 
Love's Made A Fool of You just doesn't 
compare to when he had Robert Gor- 
don hiccupping over his solos. On this 
album Spedding shares songwriting 
credits with Marshall Crenshaw and 
John Cale among others. This record 
won't sell a million but it will be some- 
thing | put on every few months or so. 
(Other People's Music, 184 Dundas ST. 
London, Ontario N6A 1G7) 

Warren Campbeli 


Beat Farmers, Pursuit of Happiness 

| dunno, | really used to like the Beat 
Farmers. (Waitaminute, this sounds fa- 
miliar). Another fun-time country/ 
cowpunk/comedy troupe type-of-thing 
heading towards country pop. It would 
be nice to head them off at the pass. 
Maybe they're just growing up — if so, 
it's a good excuse not to grow up. Big 
River's funny, and its got a great guitar 
solo, but you have to listen to the 
whole album before you'll find it at the 
end of side two. (Curb/MCA). 


).D. Head 


Fluid Waffle 
To be fair, Fluid Waffle can play and the 
songs are quite melodic on the second 
bit of vinyl from this Ottawa band. Bit 
of a snore though...zzz.. Not terribly 
imaginative 60's pop with breathy vo- 
cals. Not for me but perhaps for some. 
One thing: the name is awful; they are 
‘not quite. I'll take the Slurpees anyday. 
(Who? - ed.) (Amok P.O. Box 7309 Va- 
nier Terminal, Ottawa, Ontario. K1L 
8E4) 

Eliza Griffiths 


Norman Iceberg, Person(a) 
Lots and lots of bad Soft Cell type crap. 
Fashion trendies thought this innnova- 
tive eight years ago. But now? Be My 
Human Tonight has |'Action Disco Club 
written all over it. Rest is pretty indistin- 
guishable. My uncle says “Sounds like 
Marc Almond's lover”. CRSG should 
send their copy to CIRL or keep it for 
Zippy's show.(TGO Records & Film- 
works., 910 la Gauchetiere E. Mtl. Que. 
H2] 2N4) 

McWeen 


A Texas Trip, Various 
Very loud it play, fetches the pigs and 
bust up your game with Satan, winning 
back your Ma's bible and kicking with 
her army boots. Do we choke on this 
pearl? Is this the real thing? Produced 
and recorded by the Buttholes Su- 
preme! Just where is their basement? 
Bug music making you sweat, D.J.'s mu- 
sic something about living, Stickmen 
with Rayguns dying, Surfers feed us the 
grime All Day. Sounds like Steve Fitch 
slaughtered The Cult and proceeded to 
repossess their equipment, ending up 
with In the Newighbourhood, which 
sounds like something but it sure ain't 
Mr. Rogers. What | want to know is 
when those Butthole Fuckers are going 
to bother coming to town. Oh yeah, kill- 
er cover O.K. (Caroline Records, 5 
Crosby St., N.Y., N.Y.) 

Aaron Henderson 


Mojo Nixon & Skid Roper, Get out of 
my way! 
Mojo and Skid.-are back with a ven- 
geance, this time with the aid of the 
Maron. Tallywhacker Choir. Their 
raunchy mutated country sounds as 
good as ever, especially on the title 
track. Most of Mojo's screaming hasn't 
changed since la8t year's Frenzy LP, 
but at least there are fewer boring mon- 
ologues and more ‘or less boring songs. 
Side two is full of great Christmas 
songs, likeSon of Santa and Jesus at 
McDonalds. There's even a-song about 
rutabagas. In all, the record is about as 
good as trashy country can get. (Enigma 
Canada/Capitol). 

Louis R. 


Lowlife, A Seattle Underground Compi- 
lation 

Yet another epic compilation review... 
Melting Flesh must be Laurie Ander- 
son's hidden illegitimate children. Terry 


Lee Hale and the Ones are remarkably, 


boring. Pure Joy aren't pure shit, just a 
little brown around the edges. Room 
Nine sound like the Cure (puh-leeze). 
Vexed are the Irish Rovers for the 90s 
(transplanted, of course). The Walka- 
bouts are kinda neat goth stuff, but still 
yawnable. Bundle of Hiss must be Til 
Tuesday under a pseudonym. Clay 


Alien are downright awful. The Cun-. 


ninghams are hilarious. Dogs and Men 


are Flock of Seagulls a la quadraped._ 


Feast just don't cut the cheese, let alone 
satisfy. 5 Sides Collide sound like pre- 
tentious fartists. Until next time ‘round... 
(Ironwood Records, 601 NW 80th, 
Seattle, WA. 98117) 

Lorrie 


Sarcastic Orgasm E.P. 
Freebie from Systematic due to Joe and 
the Bro's choicely filled order form, oth- 
er suckers'll have to pay. All the way 
from D.C. they surely do their country 
proud seeping from the speakers with 
mad-cap Soap-Opera Hallucinations — 
making sure afternoon T.V. will never 
be the same. Why, Because | Said So 
sets the record straight. And while 
you're busy responding to S.O.'s psy- 
chiatrist's questionnaire, you can con- 
template the prophetic You Are What 
You Fuck. But don't be caught in the 
john when No Kitsch spins round; it 
could be deadly. Kinda sounds like The 
Government sometimes, remember 
them? — "Flat Tire" from T.O., sounds 
like a true bummer. (Synn's Allright Now 
Records, P.O. box 65171 Washington, 
DC 

Aaron Henderson 


Sons of the Desert 
The first word that comes to mind is 
“fun”, the second is “California”. But | 
don't need to remind the band that their 
van didn't make it to Frisco. The first ef- 
fort from this local favorite lacks some 
of their live energy, and the production 
isn't that great. However, their up- 
tempo cheesy organ sound is worth- 
while listening if you don't insist on 
strictly moody alternative Best 
songs are Best Things, Be e, and 
Love Slave. Do see them live! (Desert 
Records, 201-1029 Beaver Hall Hill, 
Mtl. Que. H2Z 1R9) 

McWeen 


Paul James, Paul James 
Album #2 from the musician who's 
spent "more hours on stage than any- 
one else." This one is meant to be a tri- 
bute to his influences, his roots. It's mu- 
sic that sometimes gets forgotten — 
Chuck Berry, Muddy Waters, Elmore 
James, Robert Johnson — there's more 
too. For the first time he uses horns on 
a record and it's a welcome addition. 
Best cuts are / Can Tell, You Never Can 
Tell and the lone original, Suzette. Hope- 
fully next time he'll use some live perfor- 
mances just because the studio doesn't 
seem to capture his energy. (Paul James 
Vigna, Mar Sol Music, 208 Indian 
Grove Ave. Toronto, Ontario M6P 
2H2) 

Warrgn Campbell 


Lee “Scratch” Perry and Dub Syndi- 
cate, Time Boom and De Devil Dead 
WOW! Another smashing product 
from the producer-genius Adrian Sher- 
wood. He instills new life into reggae 
with the addition of natural sounds and 
DUB, DUB, DUB. Lee Perry provides 
the rapping lyrics while Dub Syndicate 
supply the rhythms with On-U Sound 
regulars Style Scott, Dr. Pablo, and 
Deadley Headley (African Head 
Charge/Singers and Players). A must for 
reggae lovers tired of the stale Kingston 
sound. (On-U Sound, 8 St. Bernards 
Rd. London, England E6. 1PG) 

John Marilley 


The Dead Milkmen, Bucky Fellini 
The Dead Milkmen that | like play tunes 
that are musically worthwhile and ob- 
nexiously funny. The Dead Milkmen 
that | like missed most of the recording 
for this album. Very few laughs and ge- 
neric AOR make up the bulk of the ma- 
terial here. Only decent songs are 
Instant Hit Club, Take Me to the Special- 
ist, and Going to Graceland. There are 
a a dozen others. Some good ideas went 
not very far. Other ideas include Smiths 
tribute Watching Scotty Die. No excuse 
for that, or the second side. (Enigma 
Canada, Suite 030-49, 65 Front St. W. 
Toronto, Ont. M5J 1E6) 

McWeen 


Phantom Tollbooth, One Way Conver- 
sation 

Hmmm, | think... cute bassist, nice 
knees. OK, Gerard, | propose. But will 
you respect me in the next ten years? | 
won't "do as you say," I'm my own per- 
son. But you can be my Pajama Joe, and 
all the Poly-Razzmatazz. And when the 
lights go out, I'll be your Hellcat II, the 


last in the list of many. Crash Mode or 
perish; the brake is for chickenshits! 
The Rhythm Pigs finally have some kick- 
ass Competition!! Come up and see us 
sometime. (Dutch East India Trading, 
P.O. Box 570, ,Rockville Center, NY 
11571-0570 or 1 Vernon St., Plainview, 
NY 11803F) 


Lorrie 


Change of Heart, Slowdance 
Finally Canadians can be proud! From 
the stylish looking record, to the almost 
psychedelic sound. Change of Heart's 
LP doesn't lack a thing. The most gratify- 
ing thing about it is that the band hasn't 
conformed to any strong American or 
European styles. It remains an LP that 
captures a Canadian sound. The album 
should not be overlooked. (Primitive 
Records/Fringe Product, Box 670, sta- 
tion A, Toronto, Ontario M5W 1G2). 
Jamie Nelthorpe 


Crazy Backwards Alphabet 
These men sound crazy and back- 
wards but where does the alphabet 
come in? They can play their instru- 
ments but | guess they choose no to. 
Not to play decently | mean. Except for 
two songs, one being a cover of the old 
square beard's (ZZ Top) La Grange 
which | liked a lot, this album is tortur- 
ous. Bluesfand jazz fusion mutilated be- 
yond hofe. Save it for the nights when 
the party has gone on too long and you 
want everybody out fast. (SST Records 
P.O. Box 1 Lawndale, CA 90260) 

Eliza Griffiths 


Berurier Noir, Concerto pour De- 


traques ” 
Well the album's been out for quite a 
while now. A new LP has already been 
released by this France based duo, but 
to understand what Berurier Noir is-all 
about you gotta investigate Concerto 
pour Detraques. All the tunes are based 
on this electronic beat that's completely 
danceable. Mix that with pleasant punk 
riffs and incredible French story lines, 
and you have Berurier. Noir. Look out 
for the new album. (Bondage Records, 
70 rue.R. Rolland, Paray Vieille Poste, 
91550 France). 

Jamie Nelthorpe 


Sonny Sharrock, Guitar 
This album marks the launching of a 
new record label operated by label 
manager Michael Knuthe and produc- 
er/creative director Bill Laswell, former- 
ly of Celluloid records. Both put their 
talent to work on this pressing to en- 
hance the distorted guitar wizardry of 
Sonny Sharrock. Side B features the 
meanest fucked-up fuckin' blues with a 
guitar medley called Kula-Mae_ that 
makes your ears secrete that lovely 
greenish-yellow stuff. Gives new mean- 
ing to the Blues. (Enemy Records, ad- 
dress unavailable). 

John Marilley 


Nana Vasconcelas, Bush Dance 

African Synth music which doesn't al- 

ways hit the mark. Either it's too gloomy 

or too pop. Standouts: Futebol, Balaca 

Rede. (Antilles-New Directions, MCA 

Records Canada) : 
Faye Collins 


Pop Will Eat Itself, Poppie Cock 
Little to say about this band other than 
the fact that they are British. Musically, 
this is a well put together record. The 
tunes are sneaky. Just when you feel 
that all the tunes are light musical 
romps, they ever so nicely turn on you 
with lyrics like “What's so FUCKING 
good about candy” or “There's a psy- 
chopath in my soup”. A wonderfully 
weird disc indeed. (Chapter 22 
Records, 72 Swansell Rd. Olton, Soli- 
hull, West Midlands). 

Faye Collins 


Divine Horsemen, Middle of the Night 
70's rock with an 80's sensibility. Also a 


lot of electric folk, which is unusual for 
such a hard rock label lik SST. Listen to 
covers of the Stones' Gimme Shelter 
and the CrampsVoodoo Idol. Great. 
The best tracks are If only | Could and 
Little Sister. Great rock & roll progres- 
sions. John Doe and D.J. Bonebrake 
from X appear on select tracks playing 
guitar and percussion respectively. 
(SST Records, PO Box 1, Lawndale, 
California, USA 90260). 

John Marilley 


Joe Ely, Lord of the Highway 
| dunno, | really used to like Joe. His 
Musta Notta Gotta Lotta LP was hot 
shit, but this LP ain't hot. His old rocka- 
billy edge has devolved into mid-tempo 
country pop. The only track with an 
edge is Are You Listening Lucky? which 
shows the band still has it, it just ain't 
using it. (Highton/Stony Plain, Box 861, 
Edmonton, T5J 2L8). 

J.D. Head 


The Accused, More Fun Than An Open 
Casket Funeral 

Good cartoon cover, great title for the 
album. As for the music, it's pure speed- 
core-metal. Either you like it or you 
don't. Personally, | don't. (Relativity/ 
Combat, c/o Splatter Headquarters, 
P.O. Box 2545, Seattle, WA, USA 
98111-2545) 


J.D. Head 


The Sound, Thunder Up 

Very clean, very danceable, very much 
the same as most of the top 40 albums 
out there in radio-land today. It actually 
sounds like half the members of U2 ran 
into half of the members of the P-Furs 
and tried to cover Roxy Music songs. 
Retro-go-lucky music. It's not a bad al- 
bum, but it's an even better frisbee. 
(Capito/EMI Canada). 


Gaffer 


The Funeral Factory, Living With 
Ghosts 
| suppose there's a point to this. Very 
quaint dark gloom pretentiousness may 
go over well in the art. history degree 
world, but I'm not sold. | would hope 
the next recording in this genre will 
come up with a few more original ideas 
than Funeral Factory. Left me feeling 
empty and uninspired. Hope they try 
again. | might start going to classes in- 
stead of reviewing these things. (Small 
House Big Apple Records, 1-521 21st 
Ave S.W. Calgary, Alta. T2S 0G9) 
McWeen 


The Fuzztones, Live in Europe! 
If you. enjoyed the Cramps' latest live al- 
bum, you'll love this one. The Fuzz- 
tones are one ofthe best live psychobil- 
ly bands, as this record proves with 
crazed jams like Gotta Get Some and 
Journey To Tyme. They cover the 
Cramps' Human Fly, and the Stooges’ 
I'm Loose which puts Iggy Pops' new 
stuff to shame. Their version of Psycho- 
tic Reaction is one of the best I've 
heard. Worth checking out. (Right Side/ 
Fringe, Box 670, Station A, Toronto, 
MS5W 1G2). 

Louis R. 


The Furies, Fun Around The World 

The Furies are a three piece female band 
from San Francisco. At times, their 
“harmonies” are a younger version of 
the McGarrigle Sisters, only they're a 
touch off key. Yet the sixty-ish exuber- 
ance shown by this album in catchy. 
Standouts: Fun Around the World, Art 
and Life, The Chronicle Song. 


‘(Infrasonic Records, 2835 Sacramento 


Street, San Francisco, CA, 94115) 
Faye Collins 


Classic Ruins, Classic Ruins 
They took a classic art form, rock, and 
they ruined it. Get it? This could be the 
one band who could keep the world 
safe for democracy, play this in the 
battle field and all the soldiers would be 
too busy covering their ears to fight. If 
an archeologist had uncovered these 
Ruins he would have buried them again 
and taken that teaching post back 
home. Have | criticised the record 
enough? (Throbbing Lobster, P.O. box 
205, Brooklyn, Maryland, 02146) 
Anthony Chrumka 


Gil Evans, Priestess 
Wow, can this piano virtuoso ever 
play, and he's no young pup anymore. 
At age 71 Gil Evans is sounding better 
than ever. His sound has changed con- 
siderably, leaning towards a, believe it 
or not, fusion edge, which in all is sur- 
prising considering the jazz influences 
that would have inspired this man in his 
time. | would buy this album for the mu- 
sicians who are featured on it alone; Da- 
vid Sanborn, sax player extraordinaire 
to name but one. Heck go out and 
splurge on this one, you won't be dis- 
appointed. (Antilles Records, 444 Madi- 
son Ave. New York, NY 10022) 

D. Shannon 


Michel Petrucciani, Power of Three, fea- 
turing Jim Hall and Wayne Shorter. 
Twenty-three year old Michel Petruc- 
ciani who has appeared at the Montreal 
Jazzfest, is considered to be one of 
jazz's young hot pianists. On this al- 
bum, recorded in 1986 at the Mon- 
treux festival, he proves why, moving 
through the album's five pieces with en- 
viable ease and grace. (Blue Note 
Records) 
Faye Collins 


Most albums supplied by 
CRSG Radio Sir George, 
1455 de Maisonneuve, 
Montreal H3G 1M8 
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The RearGarde Electronic Music Glos- 
sary,-Conclusion 


Envelope: A shape that changes linear- 
ly as a function of time. The shape, 
governed by a set of one or more rates 
and levels, appears as a control signal 
which can be applied to control am- 
plitude or timbre to give shape to the 
notes played. 2) The amplitude curve 
of a sound consisiting of the attack, de- 
cay, sustain and release portions inher- 
ent. 


Expressionism: Expression in art seeks 
to explore the inner consciousness. 
The irrational, the primitive and the 
mysterious are important. The artist 
strives to express personal feelings or 
viewpoints. Composers such as Richard 
Strauss, Arnold Schoenberg and Alban 
Berg were influenced by expression- 
ism. 


Filter: An electronic device that trans- 
mits desired frequencies while atten- 
tuating others. Synthesizer filters are 
also capable of emphasizing a narrow 
bandwidth of frequencies creating a 
resonant peak. 


FM Synthesis: A technique in which 
frequency modulation is used to 
create complex audio waveforms. See 
Fourier Analysis. 


Formant: A specific resonant frequen- 
cy or frequencies present in the har- 
monic spectrum of a musical instru- 
ment which. influences the tone color 
of the sound by its interaction with the 
harmonic series of the note being 
played. The formants produced in the 
vocal tract are what give vowels their 
characteristic sound. 


Fourier Analysis: A technique that al- 
lows complex audio waveforms and 
their corresponding sounds to be de- 
scribed mathematically as sums of sine 
waves at various. frequencies and am- 
plitudes. 


Frequency Modulation: At low speeds 
FM is perceived as vibrato or a trill but 
in the range above 16 hz: FM is per- 
ceived as a change in timbre. 


Fundamental: The lowest pitched par- 
tial in a.complex tone (i.e. piano note) 
from which the note's pitch is named. 


Futurism: An art movement started by 
poet Francesco Marinetti in Italy be- 
fore World War | which heralded the 
significance of an art based on a ma- 
chine age (arte dei rumori; art of 
noise). The futurists proclaimed a com- 
plete disassociation from all previous 
music and designed special noise in- 
struments to reflect the new reality of 
sound in the twentieth century. Mu- 
sique Concréte and the general in- 
crease in the use of descriptive, noise 
elements in all kinds of twentieth cen- 
tury music may be seen as reflecting 
the impact of this movement. 


Glide: Called Portamento; a function 
in which the pitch slides smoothly 
form one note to the next instead of 
jumping over the intervening part of 
the musical scale. 


Harmonic: A component tone of a 
complex sound whose frequency is re- 
lated to the fundamental by integer 
multiples such as 1,2,3,4 ... A funda- 
mental vibrating at 440 cycles per sec- 
ond (concert 'A') produces a harmonic 
series of: 440 x 1, 440 x 2, 440 x 3... 
The note's waveform determines the 
relative intensities of significant har- 
monics present in a complex sound. 


/ 


Indeterminancy: A term used in alea- 
toric musics which relies on random- 
ness, chance or probability as an inte- 
gral part of a composition. John Cage 
said that indeterminancy implies a 


new concept of art, removed bounda- 
ries and conceived through new 
means outside of the composer's con- 
trol. 


Intonarumori: Early acoustic noise in- 
struments that produced growls, 
howls, roars, gurgles, etc. These instru- 
ments were used in Luigi Russolo's 
Arte dei Rumori concerts. 


K 


Klangfarbe: German for tone color. 


Klangenfarbenmelodie: German term 
used to indicate a linear compositional 
technique in which successive notes or 
chords-are each assigned a different 
timbre, as in the third movement, 
Farben, of Arnold Schoenberg's Five 
Pieces for Orchestra, Op. 16 (1909) 
and Anton Webern's Six Bagatelles for 
String Quartet, Opus 9 (1913). 


MIDI: Musical Instrument Digital Inter- 
face; a specification for the manner in 
which digital information (midi note 
numbers, etc.) is transmitted from 
synthesizer to synthesizer or between 
synthesizers, drum machines, sequen- 
cers or computers. 


Mechanistic Aesthetic: An early twen- 
tieth century glorification of the cold 
precision of machines in reaction to 
the sentimentality and emotional ex- 
cesses of romanticism. An example is 
George Antheil's Ballet Méchanique 
(1923) for nine pianos, four xylo- 
phones, bells, percussion, gongs, elec- 
tric doorbells and ‘airplane propeller 
sounds. 


Microtonalism: The musical use of in- 
tervals of less than a semitone. In west- 
ern equally tempered tuning, an oc- 
tave in pitch is distributed across 12 
keys while a microtonal scale would 
divide the octave across, say, 24 or 48 
keys. 


Musique Concréte: A type of electron- 
ic music produced by the electronic 
processing and manual splicing of nat- 
ural acoustic sounds recorded on tape. 
Coined in 1948 for Pierre Schaeffer's 
Etude aux chemins de fer produced at 
the Radio Diffusion-Télévision 
Francaise studios using locked-groove 
phonograph discs which acheived re- 
petitive, rhythmic loops of recorded 
sound. 


New Music: A general term including 
many of the styles, idioms or tech- 
niques of the twentieth century such 
as atonalism, serialism, aleatory and el- 
ectronic music. Sometimes used sy- 
nonymously with avant-garde. 
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Oscillator: A device that creates a re- 
peating electrical wavé heard as 
pitched sound. The sound generating 
component in sound synthesis. 


Overtone: see Harmonic. 


Pp 


Programmable: A programmable 
synthesizer contains a computer 
memory which allows’ a user to a 
group of coded parameters appropri- 
ate to the various instrument voices or 
performance settings. Each pro- 
grammed voice can be recalled for 


performance at the touch of a button. - 


Release: The final segment controlled 
by an envelope generator which be- 
gins when the key is lifted and which 
represents the time that the envelope 
takes to fall from the sustain level to si- 
lence. See sustain. 


Ss 


Sampling: The process of digitally 
recording and playing back acoustic 
sounds. In rack module form, samplers 
can, through midi, be controlled by el- 
ectronic keyboard, string or wind in- 
strument controllers. 


Sampling rate: The number of samples 
per second taken from the analog au- 
dio input and converted to digital in- 
formation. The sampling rate must at 
least twice the frequency of the high- 
est harmonic in the sound to be sam- 
pled (Nyquist limit) for best results. 


Serial Music: A general term applied 
to music using serial or twelve-tone 
techniques. Generally serial music is 
an attempt to forge a new musical lan- 
guage exclusive of the tenets of tonali- 
ty and stylisms of tonal music like mel- 
ody lines, tertiary or quartal harmony 
schemes and strong metric pulse inter- 
action. 


Sequence: A set of voltages or keys- 
troke commands and other data 
stored in a sequencer representing 
music. 


Sequencer: A music recording, editing 
and playback system analoguous to a 
word processor for text. Modern digital 
sequencers can be either hardware- 
based or software-based existing only 
as programmed instructions for a per- 
sonal computer. Since coded note 
numbers, pitch bends, etc. are stored 
rather than the actual sounds of the 
notes being played every playback is a 
first generation playback. 


Sine Wave: A waveform containing a 
pure fundamental with no overtones. 


Sonic Imperialism: A term coined by 
Canadian composer R. Murray Schater 


that denotes the need many persons 
feel to constantly shatter silence with 
some type of music or noise. 


Soundscape: R. Murray Schafer's term 
for the total environmenta! world of 
sound as perceived by the human ear. 
i.e. automobile sounds, jackhammers, 
jets, conversation, etc. See Musique 
Concrete. 


Sprechgesang: From the German for 
speech song. A voice part in music 
which not only approximates pitch 
content but follows rhythmic values 
strictly as in Schoenberg's Pierrot Lu- 
naire (1912). 


Stochastic Music: Music based on sta- 
tistical calculations that are derived 
from probability distribution. Greek 
composer lannis Zenakis is among 
those composers noted for stochastic 
works. 


Sustain: The third of four segments 
controlled by an ADSR type of enve- 
lope generator. The sustain portion of 
a sound begins when the attack and 
decay portions have run their course 
and continues until the release por- 
tion is reached. Attack, decay and re- 
lease are rate controls while sustain is a 
level control. 


Synthesizers: Generally an instrument 
or module of many configurations 
which usually include: oscillators and 
noise generators as sound processors 
and modifiers. The user is able to pro- 
duce and vary pitch, loudness and tim- 
bre of sounds to duplicate the sounds 
of musical instruments or to create 
new, persona! sounds. 


+ 


Tape music: Music in which tape ma- 
nipulation techniques such as splicing 
sound fragments, superimposing 
sounds, speed and direction changes 
of tape and creating tape loops, is used 
in the compositional process. See Mu- 
sique Concréte. 


Timbre: The particular quality or color 
of a sound which results from a specific 
relationship of the amplitudes and fre- 
quencies of its component partials 
making up the sound's characteristic 
oscilloscope trace or waveform. 


V 


VCA: Voltage-controlled amplifier. 
VCF: Voltage-controlled filter. 


VCO: Voltage-controlled oscillator. 


Ww 


Waveform: Also waveshape; a periodic 
signal put out by an oscillator. Different 
waveforms (triangle, square, sawtooth 
wave) have different kinds of harmonic 
content making each of them suitable 
for generating certain classes of 
sounds. 


And so.concludes the RearGarde Elec- 
tronic Music Glossary, a collection of 
terms relating to avant-garde.or exper- 
imental musics. For parts 1 and 2, reter 
to RearGarde issues dated June/87 
and August/87. 


For further reading: 

A Guide to Musical Acoustics, H. Low- 
ery. —Dover Pub. Inc., New York: 
1966. 

"Synthesizer Glossary", Jim Aikin. — 
Keyboard Magazine, Feb., March 
1987, GPI Publications, Cupertino, Ca. 
Introduction to Electroacoustic Music, 
Barry Schrader. —Prentice-Hall, New 
Jersey, 1982. 

On the Sensations of Tone, Hermann 
Helmholtz. —Dover Pub. Inc., New 
York, 1954. 2 
The Tuning of the World, R. Murra 
Schafer. —McLelland and- Stewart, To- 
ronto, 1977. 

The Language of Twentieth Century 
Music, Robert Fink and Robert Ricci. 
—Macmillan Pub. Co., New York, 
1975. 


Michael Gericke hosts WaveForms, a 
radio show representing avant-garde, 
experimental or electroacoustic works 
heard on CRSG on Saturdays at 23:00. 


Black Light, 1417 St. Laurent. 

Cafe Campus, 3314 Queen Mary, 
735-1259 

Checkers, 4514 Park. 276-8525 
Club Soda, 5240 Park. 270-7848 
Floor Shaker, 22 St Paul E. 861- 
8143 

Deja Vu, 1224 Bishop. 866-0512 
Les Foufounes Electriques, 97 Ste. 
Catherine E. 845-5484. 

Grand Cafe, 1720 St. Denis. 849- 
6955 

Montreal Forum, 2313 Ste. Cathe- 
rine. W. 932-2582. 

Place Des Arts, 1501 Jeanne Mance. 


The listings were compiled by Clau- 
dia d’Amico, Lorrie, Emma and 
Warren Mr. Wonderful Campbell. 
They were written by “Mr. Wonder- 
ful” so we take no responsibility for 
the following... 


Tuesday, September 1 

Poodles: Back to School Party with 
Three O'Clock Train, admission is 
free. Oh no, ‘not that :cow-punk/ 
thrash band again.. Yust yokin' 
Mack. 

Rising Sun: Kenny Hamilton Band, 

rhthm and blues. 

Foufounes: Vernissage by Robert 
Deschenes, plus an art auction. 
What? They're selling the walls? 
Beer is $1.25 before 11 pm. 

Deja Vu: Jimmy Dogs, Rock 'n' roll 
for free 

U of M: Echo & The Bunnymen, 
New. Order,.and Gene Loves Jeze- 
bel. Probably real pricey. 

Spectrum: John Hiatt, an old rock 'n 
roll guitarist. 

Station 10: In A Sense. Innocence is 
hardly likely... 

Checkers: Krishna and Mixed Blood. 
Funk music. Hari hari y'all. 

Peel Pub: The Beasties. Beatleman- 
ia and watery beer for a swinging 
time. 

Secrets: From Edmonton, Jr. Gone 
Wild, admission is free. Guaranteed 
wild times. 


Wednesday, September 2 

Rising Sun: Wednesday Night Reg- 
gae with DJ Byron. 

Deja Vu: see Sept. 1. 

Checkers: see Sept. 1. 

Peel Pub: see Sept. 1. 

Station 10: £.J. Brule and Soil. 

Le Grand Cafe: Jim Zeller. Harmoni- 
ca king of Montreal. Until the 6th. 
Thursday, September 3 ~ 
Rising Sun: Alien Nation, alternative 
rock. 

Foufounes: The Lyres, from Boston. 
Features Jeff Connolly from DMZ, 
but all you're going to get is 60's ga- 
rage music. Tix are $6. Jr. Gone 
Wild opens the show. 

Deja Vu: see Sept. 1. 

Place Des Arts: Charles Aznavour, 
the legendary French singer. 8 pm, 
and tix are $26, $21 and $16. 
Checkers: sée Sept. 1 

Peel Pub: see Sept. 1. 

Station 10: £.J/: Brule and Soil. 


Friday, Sept 4 

Rising Sun: Tribute to Aretha Frank- 
lin, with the Rising Sun Soul Train, 
featuring Alma Fay Brooks. Don't ex- 
pect TV cameras or jiving kids. 


Foufounes: The Gruesomes, tix are 


842-2112. 

Poodles, 3699 St. Laurent. 844- 
7762. 

Rising Sun, 286 Ste. Catherine W. 
861-0657. 

Secrets, 40 Pine W. 844-0004 
Spectrum, 318 Ste. Catherine W. 
861-5851. 

Station 10, 2071 Ste. Catherine W. 
934-0484. 

Theatre St. Denis, 1594 St. Denis. 
849-4211. 

L'Usine, 77 Mount Royal W. #202. 
287-1847. 


$4.00. Mtl's very own mop tops now 
with a new skin pounder. We wond- 
er if lan Astbury will show up for this 
gig. 

Place Des Arts: see Sept. 3 

Station 10: Dream Landscape. 
Checkers: see Sept. 1. 

Club Soda:. The Blushing Brides, A 


tribute to the Stones. Tix are $8.98. 
Peel Pub: see Sept. 1. 

Floor Shaker: Urban Bushmen. Kind 
of half. of Top Ranking for reggae 
skanking. 


Saturday, Sept. 5 

Rising Sun: see Sept. 4 

Foufounes: Condition, admission is 
$4. The Primitive urban swingers 
now return as a trio. But I'm. only. 
going on one condition, if they have 
their living room set up on stage. (??? 
—ed.) 

Place Des Arts: see Sept. 3. 

Station 10: Dream, Landscape. 
Checkers: see Sept. 1. 

Club Soda: see Sept. 4. 

Peel Pub: see Sept. 1. 

Floor Shaker: see Sept. 4. 

L'Usine: Corn on the Cob Party. Lots 
of surprises. Call-for more info. Party 
starts at 7:00 pm. 

Careful readers of last issue will re- 
member our story about how War- 
ren went ice fishing during the win- 
ter and returned with twenty 
pounds of ice. To continue: that 
evening, he returned home and 
presented his catch to his girlfriend, 


Sunday, Sept. 6 


who cooked it, drowning both of 
them and destroying the plaster in 
the apartment beneath them. War- 
ren was then stuffed, mounted, and 
now lives in the CRSG office. - Type- 
setter 


Rising Sun: Swinging Relatives, 


doing their ska thing. 


Foufounes: Miriodor, supposedly 
French rock, and it's $4.00. 
Deja Vu: the Jimmy Dogs, after their 


weekend recuperation. 
Cafe Campus: Ukase, from London, 


Ont. Garage rock. Free. 
Checkers: see Sept. 1. 
Club Soda: see Sept. 4. 
Peel Pub: see Sept. 1. 
Spectrum: Vovoid/SNFU/Dayglo 
Abortions. All are jazz-pop (Yeah, 
right — ed.). $13.50. 

Station 10: The jury. 

Secrets:°What is it? It's Hugh Ball 
and What It Is. That's what. Free. 


Monday, September 7 

Rising Sun: Blue Monday Jam Ses- 
sion with Kenny Wilson and Music 
in the House. 

Foufounes: Ukase, from London, 
Ont. $3. 

Deja Vu: see Sept. 6. 

Station 10: Heartman and the Dip- 
lomats. 

Peel Pub: Archin Spanner, McGill 
people forming a band. Until the 
13th. 

Secrets: see Sept. 6. 


Tuesday, September 8 

Poodles: Creole Night, featuring 
Mamou from the bayous of Louisa- 
na; scorchin' cajun mixed with a 
high energy sound that's been com- 


GBH play the Black Lite, along with the Accused, September 11. 


pared to the Ramones (?). Hope 
they'll serve cajun food. Tix are 
$5.00, advance tickets are available 
at Dutchy's, Cheap Thrills, Rebop & 
Poodles after 10 pm. 


Rising Sun: Billy Craig & the Blue 
Shadows. Methinks tis blues. 

Deja Vu: see Sept. 6. 

Station 10: see Sept. 7. 

Secrets: Starting something new: 
Tropical Tuesdays with calypso, latin 
and African music. This week featur- 
ing the calypso/reggae of Montreal's 
Jab-Jab. 


Jr. Gone Wild plays Secrets on the first; Foufounes the second; Club Soda on the 
tenth (with Sons of the Desert and BAB); and the Floor Shaker on the eleventh and twelfth. 


Wednesday, September 9 
Rising Sun: see Sept. 8. 
Deja Vu: see Sept. 6. 
Station 10: Urban Bushmen. Skan- 
kin‘ reggae. 


Thursday, September 10 

Rising Sun: Reggae Night with D/ 
Byron. 

Deja Vu: see Sept. 6. 

Station 10: see Sept. 9. 


Friday, September 11 

Rising Sun: Motown show. Call for 
more info. 

Floorshaker: /r. Gone Wild, hot shit 
from Edmonton. Catch them to- 
night & tomorrow, before they take 
off back on tour. 

Deja Vu: Jet Black, they said it's rock 
'n roll. 

Theatre St. Denis: Up With People, 
a band of singers and players who 
tour across America. Tickets $14, 
12, 10. After the 6th tickets are $2 
more. Until Jan. 2nd. 

Station 10: Rude Guru. 

Black Lite: GBH & the Accused. 
Hard and. speedcore. $10.00 
Concordia: Women's Centre Bene- 
fit. Les Poules and a whole bunch of 
women dancing and telling jokes. 
Also feminist theatre troupe. Not for 
the faint of heart. $6.50, 


Saturday, September 12 


‘» Rising Sun: see Sept. 11. 


Floor Shaker: see Sept. 11. 


.Foufounes: Sleeping Signature from 


Montreal. (modern rock). 

Deja Vu: see Sept. 11. 

Theatre St. Denis: see Sept. 11. 
Station 10: see Sept. 11. 


Sunday, September 13 

Deja Vu: The Class, (not a back to 
school party..) R 'n R, again for free. 
Station 10: Call the club. 

Cafe Campus: Courage of Lassie 
from Montreal and Plan 9 from 
Rhode Island | think. The latter can 
be classified as garage-psychedelia, 
the former, | have no idea. 
Foufounes: Peinture en Direct, 
$3.00. 

Club Soda: Evening of Comedy with 
Denis Miller (stand up comic from 
Saturday Night Live). Two shows one 
at 6:30 the other at 10:00 (P.M. 
that is). Tickets $15.50. 

Secrets: The Jury, Jr. Gone. Wild 
and, possibly, Three O'Clock Train 
(Call club to confirm). Three great 
bands for three small.dollars. (Hell, 
the dollar's worth so little nowadays 
they made it into a coin). 


Monday, September 14 

Rising Sun: Blue Monday with Paul 
Arthur & Raisin' Cain. 

Foufounes: Flaming Lips, from-Okla- 
homa.-They're a post hardcore/rock 
'n' roll band: That should.about cov- 
er it. $4.00. 

Deja Vu:.see Sept. 13. 

Peel Pub: Shakin' Foundations. 
Sounds like Rockabilly, probably just 
pop. 

Station 10: T.B.A. 


Tuesday, September 15 


Poodles: Gruesomes. Maybe lan 
Astbury will come to this show in- 
stead of the first one. 1 hope they 
don't do Wild Thing this time. 
Rising Sun: Paul Arthur and Raisin‘ 
Cain. Lip sync with... 

Deja Vu: see Sept. 13. 

Peel Pub: see Sept. 14. 

Station 10: T.B.A. 

Secrets: Paulo Ramos Band. Sam- 
ba/rock/jazz, heavy. on the percus- 
sion. 


Wednesday, September 16 
Rising Sun: Reggae. | wonder what 


kind of music will be playing to- 
night? Probably some sort of 70's 
music. 

Deja Vu: see Sept. 13 and then turn 
to page 10. 

Peel Pub: see Sept. -14.-and then 
turn to page 7 for a good time. 
Rising Sun: see Sept. 15. 

Foufounes: Urban Bushmen. Reggae 
from the deserts of the Kalahari. 
$4.00. 


for the Stranglers? 

Peel Pub: see Sept. 14. 

Concordia: CRSG and Concordia 
ZOO presents three bands. This is 
the radio station you're supposed to 
care about, by the way. The bands 
will be Yemsgane (reggae), My Dog 
Popper (comedy/hardcore) and 
DAFP (deathrock). 

Station 10: Wanted and Guest 
Scenario. 

L'Usine: Benefit for Montreal Wom- 
en's Coalition. Lots of suprises. 9:00 


pm. 


Saturday, September 19 

Rising Sun: see Sept. 18. 
Foufounes: Sheep Look Up. The 
name alone is worth $4.00 in this 
case. They're coming from that 
seething, festering metropolis we 
here at RearGarde like to call Lon- 
don. By, the way if it wasn't-obvious 
enough, admission is $4.00: 

Deja Vu: see Sept. 18. 

Peel Pub: see Sept. 14. 

Station 10: see Sept. 18. 


Sunday, September 20 

Foufounes: Teenage Head. I'll be 
there for sure. I'm sure you Know by 
now but let me tell you about them. 
They've put out about six or seven 
albums and are one of the oldest 
punk rock bands in the country. 
They kinda started if for all you kids. 
They've still got some energy too. 
$6.00. ; 
Deja Vu: Lakeshore’ Rockers. 
They're just like Teenage Head. 
Cafe Campus: Ajo & the Hungry 
Boys. 

Station 10: Asian Icemen. 

Peel Pub: see Sept. 14. 

Secrets: Yaya Diallo, Swinging Rela- 
tives and 7 Sisters. Skank till you 
can't. $3. 


Monday, September 21 

Poodles: Tav Falco & the Panther 
Burns. First time in Canada, Mon- 
treal too. You can read all about 
them in our Banned Info section. 
Look for it | heard the writer of that 
story is really a Mr. Wonderful type 
of guy. Admission is $8.50 in ad- 
vance and $10.00 at the door. 


Station 10: Lloyd Anderson. 
Secrets: jah Children. Jamaican-style 
reggae. 


Wednesday, September 23 

Theatre St. Denis: Cats. A bunch of 
pussys on stage | guess. Tickets are a 
steal at $45, 35 and 30. I got mine. 
Rising Sun: Reggae again. Boy those 
hardcore groups really know how to 
disguise themselves. 

Deja Vu: jah Cutta again. Probably 
more speed-metal.(You're fired — 
ed.) 

Station 10: Laurie and the Locusts. 


Thursday, September 24 

Rising Sun: Rogue Gallery/Villain 
Pinoquin. Both are French and both 
don't live in Westmount and both 
eat poutine. 

Foufounes: Raunch Hands. Cool 
stuff from south of the border. Tick- 
ets are only $4 

Deja Vu: see Sept. 20. 

Peel Pub: see Sept. 21. 

Station 10: see Sept. 23rd. 


Friday, September 25 

Rising Sun: Yemsgane. Reggae from 
Montreal. They're new so try them 
out, you might like them. 

Peel Pub: see Sept. 21 

Station 10: Shakin' Foundations. 


Saturday, September 26 
Rising Sun: see Sept. 25. 
Peel Pub: see Sept. 21. 

Station 10: see Sept. 25. 


Sunday, September 27 

Poodles: Optait 'Nait. Soul dance 
music. What the hell does the title 
mean? Don't ask me |! just write 
these. 

Deja Vu: Private Eyes. 

Peel Pub: see Sept. 21. 

Station 10: Achin' Spanner 

Secrets: Reggae night with the up- 
and-coming Imperial Force, skanky 
reggae of Urban Bushmen and the 
magnificant Kali & Dub Inc.. $3. Hi 
Warren. Boy do you look funny. - 
Typesetter. 


Monday, September 28 
Rising Sun: Blue Monday is back.:| 


SNFU play the Spectrum, along with Vovoid and the Dayglo 
Abortions, on September 6. 


Station 10: Rogue Gallery. 


Secrets: Blues with John Reissner. 


Thursday, September 17 
Rising Sun: see Sept. 15. 
Foufounes: see Sept. 15. 
Deja’ Vu: see Sept.-13. 
Peel Pub: see Sept. -14. 
Station 10: see Sept. 16. 
Secrets: see Sept. 16. 


Friday, September 18 


McGill Ballroom: The Nils. . Probably’ 


some sort of benetit for that other 
station. Hey guys, | thought you were 
going to be FM by now. 

Rising Sun: Tribute to the Tempta- 
tions and the Supremes. This is 
going to be done by Shirley Murray 

with Roval Flush. This should be 
worth checking out. 

Deja Vu: Jet Black. The drummer 


Rising Sun: Blue Monday again. The 
‘ard Brothers are playing. They're 

described as tusion jazz. Yech. 

Deja Vu: see Sept. 20. 

Peel Pub: Jah Cutta. Reggae trom 

here. Well, not here but Montreal. 

Station 10: see Sept. 20: 


, Tuesday, September 22 


Rising Sun: see Sept. 21. 
Deja Vu: see Sept. 20 


~ Checkers: Top Secret. There not 


going to tell us anything about this 
group. | guess thev're kinda classitied 
or something. Anyways they're pro- 
bably Funk. They'll be there for the 
rest of the month so vou don't really 
have to.go tonight. Actually | hear 
they'll be sleeping in the bathrooms 
and on the seats, so be careful 
where vou sit when vou get there 
Peel Pub: see Sept. 21. 


wonder when they'll start Purple 
Tuesdays and Orange W'ednesdavs. 
Poodles: No bands 

Deja Vu: see Sept. 27. 

Foufounes: see Poodles. 

Peel, Pub: Jet Black. | hope he does 
Hangin’ Around. 

Station 10: see Sept. 27. 


Tuesday, September 29 

Poodles: The Nils. Great records but 
boring live act, mavbe they've 
changed. 

Deja Vu: see Sept. 27. 


Peel Pub: see Sept. 28. 


Station 10: Mtortus Bloom Band. 


Wednesday, September 30 
Deja Vu: see Sept. 27. again 
Peel Pub: see Sept. 28. 
Station 10: see Sept 29. 
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844.8988 
1433 BISHOP NEW RECORDS 
844.7604 US & UK 

IMPORTS 
USED BOOKS GOOD PRICES 
RECORDS, CD'S USED BOOKS 
CASSETTES ETC 
& COMICS 
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WE BUY USED RECORDS, CD'S, 
CASSETTES, BOOKS 
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